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3-D Rediscovery ¢ Oakland Fire * Comet Orbits | 


he deadline has now passed for 

entries in the Urban Detail 
Assignment, and we thank all 
those who send in examples of 
their work. Besides selecting views 
based on quality of stereographic 
treatment of the subject, we tried 
to include as wide a variety of 
material as possible for this first 
assignment. Needless to say, a lot 
of fascinating images had to be 
passed over. We hope everyone 
will send in stereos for future 
assignments, whether or not they 
participated in this first one. 


Current Assignment: 
“Animals” 

By this we mean any life form 
other than plants or humans. 
Wild, domestic, fuzzy, slimy, 
endangered, microscopic, flying, 
biting, burrowing, slobbering or 
sleeping animals are eligible. 
Selected for publication will be 
those images using stereo in a way 
which best reveals some aspect of 
the creature pictured. Deadline for 
the “Animals” assignment is Sep- 
tember 15, 1992. 
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“Westerkerk” by Dale Walsh, Saint-Laurent, Québec. This image is from the famous seven- 


Two More 
Selections in the 


“Urban Detail” 
Assignment 


4 


teenth century Dutch Reformist Westerkerk (West Church) in Amsterdam. Rembrandt was 


buried in a pauper’s mass grave underneath, and the philosopher/mathematician Descartes 
lived in its shadow from 1629 to 1635. The view attests to the reputation this religion has for 


it’s rather somber tastes. 


The Rules: 


As space allows (and depending on 
the response) judges will select for 
publication in each issue the two or 
three best views submitted by press 
time. Rather than tag images as first, 
second or third place winners, the idea 


“Human Funnel” by Robert J. Vaughan, Lawrence, KS. Entering Royals Stadium in Kansas 
City, June, 1989. Realist 2.8, T-Max 400, 1/100th, f/11. 


will be to present as many good stereo- 
graphs as possible from among those 
submitted. 

Prizes are limited to the worldwide 
fame and glory resulting from the pub- 
lication of your work. Anyone and any 
image in any print or slide format is 
eligible. (Keep in mind that images will 
be reproduced in black and white.) 
Include all relevant caption material 
and technical data as well as your 
name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or pro- 
fessional, is eligible. Stereos which 
have won Stereoscopic Society or PSA 
competitions are equally eligible, but 
please try to send views made within 
the past eight years. All views will be 
returned within 6 to 12 weeks, but 
Stereo World and the NSA assume no 
responsibility for the safety of pho- 
tographs. Please include return postage 
with entries. Submission of an image 
constitutes permission for its one-use 
reproduction in Stereo World. All other 
rights are retained by the photograph- 
er. 

Send all entries directly to: ASSIGN- 
MENT 3-D, 5610 SE 71st, Portland, OR 
97206. cao 
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A Virtual Certainty 


mitted from the brief item on 

the status of Virtual Reality on 
this page last issue was mention of 
the magazine CyberEdge Journal. 
The newsletter deals exclusively 
with current developments in VR 
research, exhibits, and product 
marketing and is further evidence 
of the rapidly growing interest in 
these systems. (It’s $129 a year 
from 928 Greenhill Rd., Mill Val- 
ley, CA 94941.) 

For those ready to assemble their 
own VR system and create their 
own realities, Spectrum Dynamics 
of Houston offers a 17 page catalog 
full of hardware and software from 
stereoscopic graphics systems to 
helmets, position trackers, interac- 
tive image controls, and numerous 
accessories. Most of this is 
designed to be compatible with 
desk-top personal computers and 
most of the really complete sys- 
tems come close to $10,000. The 
Virtual-World Builder catalog is $15 
from 2016 Main St., Suite 1207, 
Houston, TX 77002. 

Fortunately, there is one camera 
unit offered among all the animat- 
ed graphics systems. Originally 
designed for NASA as a remote 
stereo video system, the Molly™ 
can point its twin LEEP video lens- 
es in any direction you can move 
your head, providing 3-D images 
of whatever you/it look at with the 
help of an interactive VR helmet. 
Simpler and cheaper VR cameras 
exist also, and they keep alive the 
potential for these systems to dis- 
play in wide angle stereo actual 
reality as well as computer generat- 
ed worlds. Keeping this window to 
non-synthetic images open will be 
even more important as VR sys- 
tems become cheaper and more 
common, eventually approaching 
the VCR or Nintendo level of the 
consumer market. With continu- 
ing improvements in image defini- 
tion and motion, the same hel- 
mets that enable people to jump 
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around inside computer generated 
game environments will be able to 
put them “in” recorded scenes of 
the actual world just outside their 
doors or on the other side of the 
planet. 

Thoughtfully and skillfully 
taped “virtual documentaries” 
could provide at least some bal- 
ance to the otherwise ultimate 
escapism provided by VR’s seduc- 
tive, interactive worlds. Of course 
VR videos as escapist as any syn- 
thetic images could also be pro- 
duced, but the power of stereo 
images filling the visual field will 
hopefully be just too impressive to 
ignore as a medium of intimate 
visual contact between people and 
cultures near and far. 

When Oliver Wendell Holmes 
saw the stereograph as “the card of 
introduction to make all mankind 
acquaintances” he placed far too 
much faith in tiny, static images 
edited by large companies in 


industrial countries. Besides their 
potential of a vastly improved 
impression of visual 3-D reality 
over stereographs, recorded VR 
images would add movement and 
sound to involve the viewer’s com- 
plete attention. With widely varied 
sources of production and distribu- 
tion, they could become not just 
introductions to other people, but 
long walks beside them through 
their own streets. Watching any 
news program in 1992 proves it a 
certainty that any such develop- 
ment, to whatever extent it may 
help, won’t come too soon. 


Anonymous Society? 

Alert readers may have noticed 
The Society column on page 28 of 
the last issue was lacking its head- 
ing. The blank space at the top of 
the page was the result of a print- 
ing error, not any antisocial mis- 
cheif aimed at the Stereoscopic 
Society. ag 


You’re Invited to the 
1992 National 


NSA Convention 
and Trade Fair 


at the Grand Wayne Center, 
Fort Wayne, Indiana 


August 14-16, 1992 


NSA 


READER'S 
COMMENTS 
AND QUESTIONS 


Don’t Negate Nimslo 


his is written in defense of the 

Nimslo camera which was 
much maligned by Bill Patterson 
in the September/October 1991 
issue, e.g. “good for grandpa to 
snap the little ones at family 
events.” I shoot with the Nimslo 
all the time as do several other 
people in the print folios. From 
the general run of comments we 
receive on these photos (some of 
us will never be grandpas), I’d say 
we can stand up there with the big 
boys much of the time. The Nims- 
lo is a great camera for someone 
new to photography, new to stereo 
OR who hates to lose the picture 
they wanted to take by spending 
time figuring out distance/light/ 
speed ratios. Also, there are several 
easy adaptations to the Nimslo 
that make it appropriate for any 
distance (scenic and close-up lens- 
es). The Nimslo film can be sent to 
Grand Photo in St. Paul, MN for 
processing, and can then be 
dropped into a Q-Vu mount, glued 
down and you're in the print busi- 
ness. Slick, easy and fun!! Here’s to 
you Nimslo. 

Nancy Lee Sobottka 
Florence, OR 


Selling Views by 
Projection 

I’m in the habit of browsing 
through my back issues of Stereo 
World, and in the several issues 
that tell of the methods of selling 
the view cards produced, I’ve not 
seen mention of one that I’m 
familiar with. I was only a “grade 
school kid” living in southwestern 
Connecticut. This was back in the 
mid-to-late 1920s. I don’t know 
how wide-spread it was, or if more 
than one publisher used this sys- 
tem. 

A stereo view card representative 
(in the case I’m familiar with) 
would come into town, rent a 
vacant small store and set up an 
auditorium. Maybe twenty-five or 
thirty chairs and an improvised 
screen....hand bills would describe 


a “stereopticon show” to be given 
in said location, two or three 
shows on one or two days. 

The stereopticon’s glass slides 
were typical of the ones in general 
usage. Black and white, produced 
from the negatives of one side of a 
stereo view card, in most cases 
from a “Tour of the World”. If 
there was a major newsworthy 
event that had been stereographed 
and released, that most certainly 
would be part of the show. 

I’d been taken to such presenta- 
tions a few times, and the views 
projected impressed even my kid’s 
mind. Along with the picture on 
the screen, there would be a vocal 
narration, given by the projection- 
ist. The “talk” was impressive - 
smooth and sounding as though 
the narrator had been there and 
had lived the event. After about 
three quarters of an hour, it would 
be announced that there were 
“three dimensional photos that 
could be had for the price of....” as 
you left the show room. 

As for the projectionist/narrator, 
he had an aid for each slide that 
went through the projector. 
Accompanying each image was a 
printed paper that word for word 
was the logo printed on the reverse 
of the view card. 

On the table as you were leav- 
ing, would be single cards of the 
ones just presented and the small- 
er boxed sets. The patrons were 


THREE REEL PACKET 
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encouraged to “look at them, and 
use the stereoscope there with the 
views.” 

I have forty-seven of the glass 
slides with their narration papers 
and the view cards that match. 
The views cover scenes in Europe, 
Asia, the East Indies, West Indies, 
The Orient, and Cape Cod to Cali- 
fornia. I feel there must be a lot 
more. 

Is there an NSA member who 
has any familiarity with this mode 
of promotion? All of my views are 
Keystone but a few have the “V” in 
the card ID number indicating 
Underwood & Underwood origin. 
By comparing similar or identical 
views in my main collection, the 
view cards range in issue dates 
from early 1900s to early 1920s. 

Walt McCabe 
Northport, MI oan 


Upcoming National 
NSA Conventions 


1992 
Fort Wayne, IN Aug. 14-16 


1993 
San Diego, CA _— Aug. 13-15 
1994 
Milwaukee, WI June 17-19 


NSA View-Master 
3-Reel Packet 
Still Available! 


Reels A & B contain scenes from 
some of the programs presented 
at NSA PORTLAND 839, the 15th 
annual NSA convention. 
Reel C is a collection of scenes 
from several View-Master "DR" 
and Plant Tour reels. 


Packets are $6.00 including 
from NSA, Box 398, 
Sycamore, OH 44882 
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he old cardboard boxes had 

been stored for years in Mom’s 

attic along with other odds 
and ends from Dad’s studio. Most 
of the photographic equipment 
had been sold when Dad died in 
1940 and the studio closed, but a 
few items remained tucked away 
in the far corners of the attic, for- 
gotten and dusty. It was some 
thirty years later while helping 
clean out the attic before the 
house was sold, that I noticed the 
boxes and opened them not 
knowing what to expect. Inside 
one of the large boxes, eleven 
smaller ones were wrapped in 
newspapers which had become 
brown with age. In these boxes I 
was amazed to find about 1,100 
old stereo views of eleven coun- 
tries, all taken about the turn of 
the century. Many of the shots 
had been taken by my own father, 
Furman O. Baldwin, who had 
lived overseas for more than half 
of his life. You can imagine how 
pleased I was with this exciting 
find. 

So that you will understand how 
my father happened to be shoot- 
ing stereo views in Europe and the 
Middle East in the late 1800s and 
early 1900s, let me give you a 
quick rundown on his back- 
ground. 


My grandfather, 
Edward Furman Bald- 
win, was a successful 
Philadelphia lawyer 
who became deeply 
involved in religious 
work. Many of his 
ancestors had been 
ministers and eventual- 
ly he decided that his 
own calling was the 
church and not the 
law. In fact he became 
so involved in church 
affairs that he completely gave up 
his legal practice. In 1884, when 
my father was eight years old, the 
family left this country and 
moved to Tangier in Morocco to 
become missionaries. From that 
time until he was well into his for- 
ties, my father lived overseas in 
the various countries of the Mid- 
dle East in which his parents per- 
formed their missionary work. For 
some of his schooling he was 
shipped off to England, but much 
of it was received in places like 
Morocco, Tunisia and Palestine. 

In 1891, with his parents sepa- 
rated by marital problems, Dad 
was moved with his father and 
brothers and sisters to the Ameri- 
can Colony in Jerusalem, Pales- 
tine. It was here he became inter- 
ested in photography and became 


This article is dedicated to the memory of my son, Frederick Alan Baldwin, whom we lost on Sep- 
tember 29, 1991. It was he who introduced me to Stereo World and who suggested that my collection of 


A young Furman O. Baldwin wearing a 
Bedouin outfit during his days in the 
American Colony in Jerusalem, Palestine. 


stereo views, which my father had taken during the late 1800s and early 1900s in Europe and the Mid- 


dle East, might be of interest to readers of this unique magazine. 
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Stereo Travel Co. No. 100, “A bullock, the ill-used beast of burden of India.” 


one of the Colony’s photogra- 
phers. His specialty was stereo 
photography and as a very young 
man he began traveling the region 
shooting for American firms like 
Underwood & Underwood and the 
Stereo Travel Company of New 
York, which were turning out 
stereo views for the burgeoning 
stereo market in the United States. 
His travels took him all over 
Europe and the Middle East. 


Unfortunately, those who were 
shooting pictures for the American 
Colony were never given any cred- 
it lines. Their output was always 
credited to “The American Colony 
Photographers.” This makes it very 
difficult to know exactly which 
shots were his, although I know 
that most of the ones from the 
Middle East and many of those 
from Europe were his work. 


Stereo Travel Co. No. 6, “Temple in the Pittah (native quarter), Colombo, Ceylon.” 


Stereo Travel Co. No. 62, “Looking into the crater, Vesuvius, Italy.” 


Shortly before World War One, 
he left the colony and returned to 
this country. He opened the Bald- 
win Studio on Grant Street in Buf- 
falo, New York, and before long 
had become one of the city’s lead- 
ing photographers. He was well 
known not only for his portraiture 
but also for his commercial work. 
His clients included Ford Motor 
Company, Sterling Engine, Buffalo 


Gasoline Engine, Spencer Kellogg 
and a host of others. 

As a very young lad I can 
remember sitting with my mother 
and looking at the stereo cards 
through one of the old stereo- 
scopes. Mom would proudly point 
out to me which shots Dad had 
taken. This was how I got my first 
glimpses of foreign culture. Now, 
looking at the same shots more 
than half a century later, I experi- 


Stereo Travel Co. No. 96, “An Egyptian sawmill, Assuan, Egypt.” 


STEREO WORLD March/April 1992 


7 


STEREO WORLD March/April 1992 


Stereo Travel Co. No. 74, “A sidewalk in Florence, Italy.” 


ence an incredible feeling of nos- 
talgia as I recognize some of the 
scenes which had fascinated me 
during my childhood. 

Perhaps you will enjoy seeing 
some of these turn-of-the-century 
scenes of foreign places, some of 
which are vastly changed today. I 
have selected only a few of the 
eleven hundred cards to include 
with this article. The eleven coun- 
tries are Ceylon, Burma, Egypt, 


India, England, Switzerland, Italy, 
France, Greece, Spain and Mexico. 
While I know that my father took 
many of the pictures in this collec- 
tion, I am sure he did not shoot 
them all. For example, he did not 
take any of the set from Mexico. 
Travel in those days was difficult 
and often dangerous, especially in 
many of the countries in which 
my father was taking his pictures. 
During the many years he was 


Stereo Travel Co. No. 10, “Burmese young lady with huge cigar, Rangoon, Burma.” 


Stereo Travel Co. No. 71, “Gipsy public laundry, Granada, Spain.” 


traveling throughout the region he 
was bound to have some episodes 
occur which were out of the ordi- 
nary. My father was not prone to 
talk much about his adventures 
but he did tell me of a few, and I 
was able to learn of several of his 
more interesting experiences from 
my mother and from relatives and 
friends who had been in the Amer- 
ican Colony with him. 

While in Ethiopia during that 


country’s war with Italy, he and 
his guide were captured and held 
on suspicion of being spies for the 
Italian Army. Their release came 
only one day before they were 
scheduled to be executed. 

In Palestine, while leading a 
group of visitors on a horseback 
tour of the area, his party was 
attacked by a band of brigands 
who were interested in possessing 
the Arabian steeds which several of 


Stereo Travel Co. No. 22, “A colonnade in the temple of Dilwarra, India.” 
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Stereo Travel Co. No. 61, “Grinding moonstones, near Kandy, Ceylon.” Among the 
images of the spectacular and the bizarre, the collection includes an exceptional number 
of views documenting people at their daily work. 


the group were riding. During the 
attack my father had his horse 
shot out from under him. As it 
went down it rolled over him tear- | 
ing his chest muscles and causing | 
other injuries, some of which 
affected him as long as he lived. 

I can remember sitting with Dad 
in the living room of our home on 
Herkimer Street in Buffalo and 


| 


going through box after box of his 
stereoviews. Some of these boxes 
have gone astray over the span of | 
years and I have no idea of where | 
they may have wound up. For 
example, I remember looking at 

the views of Petra, the amazing 

city hewn out of the rocks. Unfor- 
tunately, that box is among the 
missing as is the collection of 


Stereo Travel Co. No. 83, “Our photographer in the wilds of Ceylon.” 
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Stereo Travel Co. No. 93, “Near view of gorgeous Jain Temple, Calcutta, India. 


views of Pompei, the city in Italy 
buried under the ash of a huge vol- 
canic eruption. There are a few of 
the Pompei views in the Italian 
box, but I am sure there were 
many more than that in the origi- 
nal collection. 

One of Dad’s favorite countries 
was Ceylon. Even its name is 
changed today and we now know 
it as Sri Lanka. In the views from 
Ceylon is one which is very special 


to me. It shows my Dad astride an 
elephant in the jungle. He has his 
camera case up on the elephant 
with him and the title on the card 
reads, “Our photographer in the 
wilds of Ceylon.” Other shots 
include a wide variety of scenes 
which give the viewer a hint of life 
in that part of the world in the ear- 
ly 1900s. Buddhist temples, bul- 
lock carts, rickshaws, fishing out- 
riggers, the Pittah (native quarter 


Stereo Travel Co. No. 87, “Hindu Fakirs, or holy men, by the Ganges, Benares, India.” 
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Stereo Travel Co. No. 29, “Elephant carrying log to top of pile, Rangoon, Burma.” 


of Columbo) and even the royal 
palace of Kandian kings leap into 
stunning three-dimensional real- 
ism in the hand-held viewer. And 
it is the same no matter which box 
of views one explores. Each is a 
microcosm of a different country, 
frozen in time almost one hundred 
years ago. 

Perhaps the most surprising 
aspect of this whole thing is the 
superb quality of these pictures, 
especially when one considers the 
crude equipment used and the dif- 
ficult circumstances under which 
the photographers of that era had 
to work. 

I’ve had these stereoviews in my 
home now for several years and 
out on a shelf where visitors can 
notice them. It is a constant source 
of amusement to me to watch the 
reaction of some of the younger 
set when they first spot the viewer 
and boxes of view cards. I say 
“younger set” because most of my 
contemporaries have at least some 
degree of familiarity with the 
instrument. 

Typically, a young visitor might 
pick up the viewer and rather idly 
wonder what the thing is. After a 
brief explanation by me on how to 
insert the card into the wire hold- 
ers and slide the carrier back and 
forth to get the focus, I'll often 
hear comments like, “Wow, what 
great 3-D!” or, “How come I’ve 


never seen these things before?” 
Usually, at this point, my youthful 
guest sits down and goes through 
box after box, completely absorbed 
in scenes from the past. 

It’s really rather amazing that 
people who have been exposed to 
all of the electronic imagery of our 
era can be so thoroughly captivat- 
ed by this device from the 1800s. 
While taking pictures in three 
dimensions is usually felt to be 
new and innovative, it can come 
as quite a surprise to some people 
to learn that it has been around for 
all these years. The taking of stereo 
pictures in our family started with 
my father in the 1800s, was taken 
up by my son Frederick about ten 
years ago, I then became interest- 
ed, and now a grandson has begun 
shooting in this format. In other 
words, four successive generations 
have become involved with stereo 
pictures. 

At any rate, although it may 
seem a bit anachronistic, the old 
stereoscope and view cards have 
now joined company with my 
television set, video recorder, 
audio stereo equipment and com- 
puter to become a permanent part 
of the household’s electronic cen- 
ter. ag 


NEWS FROM THE 
STEREOSCOPIC 


SOCIETY 
OF AMERICA 


by Norman B. Patterson 


eta Transparency Folio Circuit 

has a new secretary, Larry Moor 
of Atlanta, Georgia. Larry has tak- 
en over from Mark Willke, and has 
spent a couple of months getting 
oriented and accounting for the 
status of the traveling folio boxes. 
Our thanks go to Larry for taking 
on the important duties and also 
to Mark Willke for serving the 
Society well during his tenure as 
secretary. Beta Circuit circulates 
stereo views in Realist format and 
was inaugurated in the spring of 
1979 when it became necessary 
due to increasing interest in Soci- 
ety membership. It has been the 
vehicle for much stereo pleasure 
since then. 


Printmakers Yearbook 


The big news among printmak- 
ers is the arrival in February of The 
Stereoscopic Society of America’s Print 
Circuit Yearbook. The Yearbook is 
an impressive work in which a 
stereo portrait of each member is 
accompanied by a profile and 
short biography. It is the brain- 
child of O-circuit secretary Judy 
Proffitt of Richmond, VA, who 
conceived the idea and carried out 
the considerable effort required to 
bring it to realization. A number of 
other members aided in the 
finances, the effort, or both. Just 
getting all of the printmakers to 
submit a stereo viewcard of them- 
selves was quite a task, as we are 
all good at procrastination and 
many feel more adept behind the 
camera than in front of it. But 
Judy brought it all off beautifully. 

This illustrates anew how the 
society has grown through individ- 
ual initiative and how each of us 
can make a greater Society by our 
own efforts. The yearbook is 
assembled so that it can easily be 
updated from time to time. I 
believe this is a first of its type, as I 
have seen nothing quite like it in 
the archives of the Stereoscopic 
Society, which is nearing its 100th 
birthday in 1993. Initiative among 
the transparency groups could pro- 
duce something similar, and Judy 
Proffitt has offered to aid such a 


project should it arise. I salute Judy 
for showing us the way to a better 
Stereoscopic Society of America. 


1991 Voting Results 
The 1991 voting totals have 
been reported from most of the 
Society’s circuits and some are 
summarized here, at least for the 
top scorers. 
Alpha Transparency Circuit 
Paul Milligan, 107 points; Paul 
Wing, 72 points; Brandt Rowles, 
70 points; Steve Trynoski, 67 
points; And Susan Pinsky, 54 
points. Favorite views were “Nava- 
ho Mother and Child” by Paul Mil- 
ligan, “Scenic Transportation” by 
R.E. Markley, “At Enfield Glen” by 
Brandt Rowles, and “Anything for 
a Drink” by Susan Pinsky. 
Beta Transparency Circuit 
Mark Willke, 94 points; Dave 
Hutchison, 49 points; Andy 
Macha, 29 points; Russ Young, 28 
points; Mark Blum, 27 points; 
James Morris, 24 points; and Larry 
Moor, 20 points. The three highest 
scoring views were “Trinidad Har- 
bor” by Mark Willke, “Spring Blos- 
soms” by David Eisenman, and 
“Crystal Garland” by Mark Willke. 


2x2 Matched Pair Circuit 

Jim Riley, 141 points; Jim Mur- 
ray, 118 points; Bruce Hansen, 64 
points; Dale Hammerschmidt, 40 
points; and Terrell Hatton, 39 
points. The top vote getters were 
“Stacked” by Jim Murray, “Killen 
Creek Meadow” by Jim Riley, and 
“Peters Creek-Ice in Field” by Jim 
Riley. 

Speedy Print Folio Circuit 
Bill C. Walton, 37 points; Bill 
Patterson, 36 points; Bob Kruse, 31 

points; Judy Proffitt and Dale 
Hammerschmidt, 27 points each. 
Favorite viewcards were “Callaway 
Gardens” by Bill C. Walton, “The 
Clam Shack” by Al Provancher, 
“Della” and “Confederate Couple”, 
both by Judy Proffitt. 

Congratulations to all of those 
who did so well. 


Society Membership 

Stereo photographers interested 
in sharing their hobby with others 
of like persuasion should consider 
Stereoscopic Society membership. 
Contact the new Membership Sec- 
retary, E. Jack Swarthout, 12 
Woodmere Dr., Paris, IL 61944. aan 


“Anything for a Drink” by Susan Pinsky was voted one of the favorite views of 1991 in the 
Alpha Transparency Circuit. Taken on Kodachrome 25 with a Realist Macro and flash, it is 
one of the gems of a long series of cat macros she has done over the past few years. According 
to Susan; “Phoebe loves to drink from faucets. I tried the unusual angle for more impact.” 
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tereoscoplc 
Machine Generated 3-L 


en Wheatstone invented 

the mirror stereoscope, the 
views he made for it were simple 
line drawings. More complicated 
figures were conceivable but diffi- 
cult to produce. The easiest way to 
make an accurate stereo pair is to 
make a single symmetrical sketch. 
Then copy it in reverse and mount 
the two side by side for a “perfect” 
Fig. 1. Simple stereo pair created by reversing a drawing, as in figure 20 of “The Stereoscope” pair as in figure 1. This pair is simi- 
(1856) by Brewster. lar to the one used in 1849 by 
David Brewster in describing the 


Fig. 2. Optics of the “Optical-Gravity-Scope” 
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symmetry 


Before the COMPUT smu wn 


Fig. 3. The pendulum and needle assembly from the side. The principle is similar to that 
of the “harmonograph” used to create patterns on paper, but adapted by Brown for use on 
a glass plate in a projector. 


first lenticular stereoscope. These 
simple drawings serve the purpose, 
but for obvious reasons are limited 
in variety and complexity. 

In the 1903 American Annual of 
Photography, Theodore Brown, self- 
described as a stereoscopic special- 
ist from Bournemouth England, 
illustrated an ingenious device he 
called “The Optical-Gravity- 
Scope”. In operation, a needle 
scratches out a complex figure on a 
lantern plate as it is simultaneous- 
ly projected on a screen to the 
delight of the audience. In prac- 
tice, the projection lantern is 
altered as in figure 2 using two first 
surface mirrors. The soot covered 
glass plate (I) then fits into the sys- 
tem horizontally. 

Two tunable pendulums (C) are 
then fixed to the platform in the 
general manner shown in figures 3 
and 4. The pendulums are con- 
strained by double cone bearings 
to swing at right angles to one 
another. Two thin, lightweight 
arms are brought from the pendu- 
lums and held in position by the 
needle (M) which actually scribes 
the image. When at rest the needle 
is positioned at the center of the 
glass plate (I). By shifting the 
weights (O) on the pendulums and 
varying the amplitude, an infinite 
variety of symmetrical designs can 
be scribed on the glass plate. 

A stereo pair is produced by sim- 
ply copying the image from both 
sides! Figure 5 shows the results of 


Fig. 4. The pendulums from above, showing the arms meeting at the needle on the 
lantern plate. 
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Fig. 6. 


a single trace when paired for 
stereo. In figure 6, the scribe was 
set down three separate times and 
the pendulum excursion reduced a 
bit each time to form a more inter- 
esting pattern. Modern computers 
now easily generate far more com- 
plex patterns (and in full color) 
but at the turn of the century, the 
conception and development of 
this trick was a real tribute to 
Theodore Brown’s ingenuity. He 
called his fantasies STEREO-GRAVITY 
GRAMS. can 


Underwood's Solid 
Geomelry Sets 


| A bearie es & Underwood start- 
ed publishing boxed sets of 
stereo cards in the late 1890s and 
sold these sets from door to door. 
Most were sold for general interest, 
amusement and education, but 
some, like this set on solid geome- 
try, would have only been used as 
a teaching aid. 

Stereoscopic cards had been 
used to teach many subjects, 
including geography, history and 
natural science, using the many 
stereo images from around the 
world that had been taken. For sol- 
id geometry, there would have 
been no available stereo views in 
the existing stock, so they would 
have had to be made especially for 
this purpose. And solid geometry 
is the one subject where the use of 
stereo views would provide the 
most help to the student. The 
booklet included with this set 


by Robert G. Wilson 


describes the merits of the use of 
the stereoscope in solid geometry 
as follows: 


From the nature of the subject, 
however, there is nothing in the 
school curriculum to which the 
stereoscope is better suited to give 
valuable aid to both teacher and 
student than that of Solid Geome- 
try. The most serious difficulty in 
the effective teaching of this 
branch is entirely overcome by the 
use of the stereoscope. The great 
obstacle to the progress of a stu- 
dent in Solid Geometry has always 
been the difficulty of understand- 
ing the disposition in space of the 
various lines represented in the 
plane diagram of the text book. 
Teachers have devised various 
methods of making this obstacle 
less formidable, such as the use of 
large models in class teaching, or 
of small folding models by the 
student, and it cannot be doubted 
that these methods are excellent 


Edward Mann Langley at age 62, as pub- 
lished in a special 1913 issue of The 
Mathematical Gazette prepared in his 
honor. 


THEORY OF LINES AND PLANES. 


SOLID Geometry. 


PROPOSITION 3. 
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and should be generally used as 
far as possible. But large class 
models are not always available, 
and students are, as a rule, unable 
to procure or to construct satisfac- 
tory sets of folding models... Even 
when the models are available, 
there still remains the difficulty of 
identifying the lines and planes in 
a model with those represented in 
the corresponding diagram of the 
text book. The use of the stereo- 
scope, with a well prepared stereo- 
graph of the design to be studied, 
removes this difficulty almost 
completely. The figure is seen in 
three dimensions, and its con- 
struction becomes clear. When 
once the student has thus seen 
through the stereoscope the figure 
stand out in solid relief, especially 
if he follows the text closely while 
examining the design through the 
instrument, he is little likely to be 
troubled afterwards by the flatness 
of the diagram. 


This set was published in Lon- 
don England in 1907 and contains 
25 standard size Underwood & 
Underwood views and a booklet, 
stored in a common Underwood & 
Underwood box. The title “Solid 
Geometry” has been printed on a 
separate piece of fabric and pasted 
onto the spine of the box. The text 
in the book gives the mathemati- 
cal proof of 25 of the “proposi- 
tions of most importance” in solid 
geometry. In this set, the views are 
not the standard Underwood & 
Underwood curved photo cards, 
but are all flat white cards with 
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THEORY OF LINES AND PLANES. 


SOLID GeomarTRy. 


printed reproductions of drawings 
made by the author of the book. 
The views clearly illustrate each of 
the propositions being described. 

Edward Mann Langley wrote the 
book and drew the stereographs. 
He was a highly regarded mathe- 
matician in England in the late 
nineteenth and early twentieth 
century. He was born in 1851 and 
moved to Bedford England where 
he was a student at the Bedford 
Modern School. In his higher edu- 
cation he developed a love of 
geometry and after obtaining a 
B.A. degree in London, returned to 
Bedford Modern School as Senior 
Mathematics Master. In 1882 he 
joined the Association for the 
improvement of Geometrical 
Teaching, (later to be renamed the 
Mathematical Association) and 
was honorary secretary from 1885 
to 1893. Langley suggested that 
the Association publish a mathe- 
matics journal, and The Mathemati- 
cal Gazette was established with 
Langley as the first editor. After 
publishing the first six issues of the 
Gazette between April 1894 and 
October 1895, Langley was forced 
to resign as editor due to the stress 
of other work. 

Langley was a very active author 
of mathematical items. Between 
1888 and 1908, he wrote at least 
six books, alone or with others, 
covering geometry, algebra and 
mathematical computations. He 
was also a constant contributor to 


PROPOSITION 6. 


The Mathematical Gazette, submit- 
ting many articles, mathematical 

notes and book reviews for publi- 
cation. His last contribution was a 
book review published in October 


SOLID GEOMETRY. 15 
Theory of Lines and Planes. (Euclid xi. 10.) 


Proposition 3. 
xi, 10. If two straight lines (AE, EC) 


the first two (AE, HC) and the other two 
(BF, FD) shall contain equal angles (AEC, 


Take EA, EC respectively equal to, 
parallel to, and in the same sense as FB, 
FD. Join AB, CD, AC, BD 


Then since EA, FB, and 
are equal 


.. AB, EF, are equal and parallel. 

Similiarly CD, EF are equal and parallel. 

Hence AB, CD are equal and parallel. 

Hence AC=BD 

Since EA, AC, CE=FB, BD, DF res- 
pectively 


s. angle AEC =angle BED 


References. Andsew, p. 171. Baker and Bourne, p. 906. 


‘Heath, p.16 Wells, p. 982. Wilsoa, p. 8. 


A page from the book included in Under- 
wood’s “Solid Geometry” set describes 
Proposition 3, the Theory of Lines and 
Planes. 


Ontawie-Aassas- 


Liblisherr 


rood, 
Cuneda, 


\ 


Q 


lierped, 


1928 when he was 77 years old. He 
died in 1933 at the age of 82. 

He was a superb mathematician. 
A former student recalled that “it 
was his enthusiasm, his vitality 
and his perfect mastery of what he 
taught that made him the conspic- 
uous success he was.” In addition 
to his mathematical skills, Langley 
was a keen botanist, with a culti- 
vated blackberry named after him. 
He was also a lover of languages 
and knew French, German, Dutch 
and Italian and at the age of seven- 
ty started to study Spanish. 

Langley used the stereoscope in 
his classroom teaching of solid 
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Copyright 1907 by Underwood & Underwood. 
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SOLID GEOMETRY. 


geometry. In January 1906 he 
made a presentation at a general 
meeting of the Mathematical Asso- 
ciation in which he used the stere- 
oscope “with the co-operation of 
Messrs. Underwood and Under- 
wood” to illustrate a set of theo- 
rems in perspective. This paper 
was subsequently published in The 
Mathematical Gazette under the 
title “Perspective through the 
Stereoscope.” It was illustrated 
with line drawings and perspective 
drawings but did not contain any 
stereo views. Langley was also 
aware of other developments 
involving the stereoscope: in 


PROPOSITION @. 


march 1908 he wrote a short 
review of another set entitled 
“Stereoscopic Views of Solid 
Geometry Figures” — a set contain- 
ing 93 stereoscopic slides that was 
published by D.C. Heath & Co. in 
Boston. 


Sources 


Mathematical Gazette. October 1907; 
December 1907; March 1908; Janu- 
ary 1913; October 1933; February 
1934. 


Langley, Edward M. Solid Geometry 
Through the Stereoscope. London: 
Underwood & Underwood, 1907. aan 


Copyright 1907 by Underwood & Underwood. 
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CAN YOU 
IDENTIFY THE 
SUBJECTS OF 


THESE VIEWS? 
by Neal Bullington 


’‘m pleased to be editing this col- | Many thanks to Dave for the fine Let’s clear up some unfinished 
umn once again. Dave Klein took job he did. He would have liked to business. Frank Boyer, Jr. writes 
over from me in the spring of 1987, | continue, but the press of personal that the house shown on pages 23 
and now I’m returning the favor. business made it impossible. and 24 of the Jan./Feb. ‘90 issue is 


Sernennnre* EP Ne TTS ES OCR: 
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definitely not the Galena, Illinois 
home of President Grant, and sub- 
mits a photo of the Grant resi- 
dence as confirmation. 

On page 25 of the same issue is a 
view of an imposing stone build- 
ing, with the imprint “Sittlers 
Views”. Mike Brady writes that this 
is a view of the U.S. Post Office in 
Lincoln, Nebraska. It was complet- 
ed in 1879 and has served as post 
office, courthouse, and city hall. It 
now houses various city offices 
and is listed on the National Regis- 
ter of Historic Places. 

To back a bit further, Ernest 
Petscher informs us that the view 


| 
| 
| 


aaa si & ee 
. a 


at the top of page 37 in the 
July/Aug. ‘89 issue is part of a one 
hundred view set. He has forty-one 
of them, all bearing the stamp: 
“Please return to Watson P. 
Phillips.” The titles indicate they 
were photographed in Canada. 
Ernest has another Phillips set tak- 
en in New Brunswick in 1906, and 
other Phillips views taken in the 
U.S. and various foreign countries. 
Can anyone tell us more about 
Phillips? 

Our first unknown this time 
comes from Brandt Rowles. It is a 
gold-colored card containing no 
information. The attractive church 
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in the background is made notable 
by the presence of a steeplejack 
near the top left side. This appears 
to be a well-built structure and 
may well still be standing. Does 
anyone recognize it? 

Next we have three cards sent in 
by Rusty Norton. The first is a 
buff-colored mount with no iden- 
tification, showing a dignified and 
well-dressed mature gentleman. 

Another card is dark gray, and 
shows well-dressed ladies and gen- 
tlemen in an outdoor grandstand. 
It is interesting to note that the 
man in the right foreground is 

(Continued on page 37) 
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To Vernal 
Equinox 


n the fall of 

1985, as 
Halley’s 
Comet was 
nearing its 
perihelion 
with the sun, 
wouldn’t it 
have been 
nice if you could have moved 
yourself off in space somewhere 
about 5S astronomical units (one 
AU = the average distance from 
the earth to the sun) away and 
watched the whole encounter in 
time lapse, with a set of eyes sepa- 
rated by several million miles? 
Through the “eyes” of the comput- 
er screen, you can, in effect do just 
that. Computer graphics allows 


To Ecliptic Pole 


Stereo Pair of Two Orbits 


Fig. 1. Stereo pair of two orbits. 


Most astronomy texts 
simply list tables of values 
showing the periods, eccen- 
tricities, and other orbital parame- 
ters of comets. After reading them, 
one has no appreciation or “feel” 
for how the orbits really relate to 
one another. Also, in astronomy as 
in other scientific disciplines, 
information is contained and 
exchanged in diagrams, albeit usu- 
ally, only in two dimensions. Since 
comet orbits are really 3D objects, 
viewing them stereoscopically 
allows maximum transfer of infor- 
mation pertaining to their rela- 
tionships. That, in a nutshell is 
why one might go to the trouble 
of viewing such objects stereoscop- 
ically, aside from the obvious fun 


To Ecliptic Pole 


Plane of 


To Vernal 
Equinox 


Stereo Pair of Two Orbits 
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the mathematical creation of 
objects in 3D space and the subse- 
quent viewing in stereo of these 
objects from any vantage point. 
Now why would anyone want to 
do this? 
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that comes from seeing the 3D 
effect unfold right there on the 
computer screen. 

Without going into too much 
technical detail, let’s simply state 
that, for our purposes, orbits may 
be considered as ellipses drawn on 


by R. EF. Housholder 


planes and that comet orbits are 
related to certain positions on the 
earth’s orbit. In order to orient the 
earth’s orbit in space, two nearly 
constant directions are used: the 
ecliptic pole, which is the direc- 
tion perpendicular to the plane of 
the earth’s orbit, and the vernal 
equinox, which is the direction of 
a line from the earth through the 
sun at the time of the equinox in 
March of each year. (figure 1) 
From these two directions, the 
orbital parameters for other objects 
in our solar system are measured. 
O is the angle from the vernal 
equinox to the ascending node of 
the other orbit. The ascending 
node is the place where an object 
in the other orbit crosses, from 
below to above, the plane of the 
earth’s orbit. W is the angle from 
the ascending node to the other 
orbit’s perihelion (its point of clos- 
est distance to the sun) and I is the 
inclination or tilt along the line of 
the ascending node, of the other 
orbit from the orbit of the earth. 
The orbital parameters for Hal- 
ley’s Comet were used to generate 
a set of 3D points describing the 
passage of the comet in 1985 and 
1986. After these points were gen- 
erated, a 3D viewing program was 
executed and several different 
viewing angles were selected. In 
the program, viewing angles and 
distances can be varied in such a 
way that all of the subtle orbital 
relationships can be clearly seen. 
One can watch the incoming 
encounter, see the lines of sight 
begin shortly before the comet 
comes up through its ascending 
node, in retrograde motion (oppo- 
site to that of the earth). The 
comet swings up over the plane of 
the earth’s orbit while the earth, 
traveling in the opposite direction 
goes “underneath” the comet. The 
lines of sight twist over as the two 
bodies head for opposite sides of 


the sun. In February, 1986, it was 
Halley’s perihelion, but the bright 
sun prevented us from seeing 
much. 

The orbits begin to converge 
again and, as the comet dives 
below the ecliptic plane, the line 
of sight from the earth again twists 
over and the comet continues in 
the general direction in which it 
will eventually disappear. While 
watching the stereo images unfold, 
the orbital relationships become 
real. One feels that one knows 
how the comet behaves; one 
knows where the comet is in rela- 
tion to the earth. If desired, the 
whole sequence may be watched 
from below, above, or right on the 
plane of the ecliptic.The stereo 
pairs shown here were generated 
using the above technique and 
they attempt to show the 
encounter from several vantage 
points. 

Figure 2 shows Halley’s Comet’s 
and the earth’s orbits from a point 
that is below the earth’s orbital 
plane. Specifically, at an azimuth 
angle of 67 degrees counterclock- 
wise from the vernal equinox, 
close to a line from the sun to the 
ascending node, and an elevation 
angle of -25 degrees to the plane of 
the earth’s orbit. The other two 
lines in the plane of the earth’s 
orbit are the line pointing to the 
vernal equinox on the left, and the 
line pointing from the sun to the 
perihelion of the earth’s orbit on 
the right. There is also a shorter 
line, in the plane of the comet’s 
orbit, from the sun to its perihe- 
lion. From this vantage point, the 
earth travels around in a clockwise 
motion. The straight lines con- 
necting points on the earth’s orbit 
with points on the comet's orbit 
are lines of sight at two-week inter- 
vals, starting from the 15th of 
October, 1985 and going until 
mid-May, 1986. The comet path 
goes above the plane of the earth’s 
orbit at a point roughly where the 
comet orbit starts at the top of the 
picture. It is where the extension 
of the ascending/descending node 
line and the comet orbit meet. The 
lines of sight are above the plane 
of the earth’s orbit after the comet 
passes through the ascending 
node, until the comet dips below 
the plane in early 1986, on the far 
side of this picture. There is also a 


Under The Earth's Orbit 


Fig. 2. Under the Earth’s orbit. 


Earth's Orbit 


Fig. 3. Above Earth’s orbit. 


Under The Earth's Orbit 


~~ 
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Earth's Orbit 


line segment pointing straight up 
to the ecliptic pole as well as a line 
connecting two points on the 
comet’s orbit that are each approx- 
imately 2 AU from the sun. 

Figure 3 is from a point that is at 
an azimuth of 90 degrees to the 
left of the line to the vernal 
equinox and at an elevation angle 
of 50 degrees. The path of Halley’s 
Comet takes it from the lower left 
of this picture to the right edge. 
The earth’s orbit appears as a coun- 
terclockwise motion. From this 
position, we can see that the 
comet’s orbit passes inside of the 
earth’s orbit after the comet passes 


through its perihelion and begins 
its outbound journey. The lines of 
sight on the far side of the picture 
are drawn on top of each other so 
that it is impossible to clearly 
make out their relationships. In 
order to see them more clearly, we 
will just continue our trip around 
our model and look at it from a 
better viewpoint. 

In Figure 4, the vantage point 
has been moved to an azimuth 
angle of 148 degrees around to the 
right of the vernal equinox line 
and an elevation angle of 71 
degrees in such a way that the 
plane of the page approximates 
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Looking 
Straight 
Down 


Fig. 4. Looking straight down. 


Looking 
Straight 
Down 


Fig. 5. Above Earth’s orbit. 
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the plane of the comet’s orbit. This 
view has been rotated 69 degrees 
after the other rotations have been 
performed in order to better align 
the images on the page. The lines 
of sight at two-week intervals can 
be more easily seen in this view. 
Things become a little cluttered at 
the bottom, where the lines of 
sight bunch together, but that’s 
solved by another view from yet 
another angle. 
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In Figure 5, our vantage point is 
clear around on the other side of 
the orbits from where we started. 
We’re now on the side where Hal- 
ley’s Comet plunges down through 
the earth’s orbital plane. We’re at 
155 degrees to the right of the ver- 
nal equinox and at an elevation 
angle of 35 degrees above the 
earth’s orbit. The line pointing to 
the vernal equinox is on the far 
side of the picture and the lines 


containing the ascending node 
and the sun, as well as the perihe- 
lion lines for both the comet and 
the earth can be clearly seen. The 
sense of depth that the Stereo pair 
affords shows that the lines of 
sight from the earth to the comet 
actually go above the plane of the 
earth’s orbit when the comet is at 
perihelion. It is particularly inter- 
esting to note that the lines of 
sight actually twist through nearly 
180 degrees as the comet passes 
close to the earth on both the 
inbound and outbound paths. 

So far, we have examined the 
orbits of the earth and of Halley’s 
comet from a the perspective of 
the sun, that is, from a heliocen- 
tric point of view. For an earth- 
bound observer, we obtain views 
that are called geocentric or earth- 
centered. As could be seen from 
the preceding stereo views, the 
earth and comet traveled around 
the sun in opposite directions and 
on opposite sides. If we were to 
plot the points of periodic observa- 
tions using standard hour angle/ 
declination coordinates, we would 
obtain a plot of the comet path 
against the backdrop of the stars. 
Since we know the distance from 
the earth to the comet at each of 
the observations, it is possible to 
plot them and produce a stereo 
pair showing the orbit as seen 
from the earth. 

Figure 6 shows this geocentric 
view and one can see the two 
points of closest approach and use 
the stereoscopic processing of the 
brain to obtain not just the loca- 
tion in the sky, but also the dis- 
tance to the comet in 3D, geocen- 
tric space. 

It is possible to construct stereo 
pairs of the geocentric path from 
vantage points removed from the 
earth. Since the geocentric or 
earth-centered vantage point dis- 
torts the comet orbit, it is no 
longer part of an ellipse. What is 
plotted, in effect, is the distance 
from the earth to the comet at var- 
ious locations. Figures 7 and 8 
show this geocentric path of Hal- 
ley’s Comet from two opposing 
directions. 

Figure 7 is a view from 128 
degrees counterclockwise from the 
vernal equinox and at an elevation 
angle of 26 degrees. The spheres 
represent points in 3D coordinate 


space. The points on Halley’s path 
were computed at 10-day intervals 
from the first of September, 1985 
to the end of August, 1986. The 
three coordinate axes are shown 
by points located every 0.5 AU. 
The intersection of these three 
axes in the center of the diagram 
marks the location of the earth. 
Two of the axes are marked to 
show their direction: The X axis 
points to the vernal equinox, 
while the Z axis points to Polaris, 
the earth’s pole star, instead of the 
ecliptic pole. 

Figure 8 shows the view 70 
degrees clockwise from the vernal 
equinox and at 23 degrees eleva- 
tion. Remember that the sun is not 
shown in either of these views, 
but, at the comet’s perihelion, the 
sun will be located between the 
earth and the comet at approxi- 
mately 1 A.U. distance from the 
earth. 

I have attempted to show that 
something as abstract as a comet 
orbit is, in fact, a mathematical 
object that can be viewed stereo- 
scopically. We have seen that 
orbital parameters are measured in 
terms of the earth’s orbit and that 
we can use both heliocentric and 
geocentric frames of reference for 
generating various views. By using 
the stereoscopic viewing tech- 
nique, one can obtain far more 
information about complex math- 
ematical relationships than could 
be obtained in any other way. 


For More on Astronomical 
Computer 3-D: 


A 40 page version of the above article, 
complete with detailed formulae for the 
calculation of comet orbits and transla- 
tion into computer generated stereo pairs 
is available, with more illustrations than 
could be presented here. Send your name, 
address, and six 29¢ stamps to: 3-D 
Comets, 5610 SE 71st., Portland, OR 
97206. 

For those serious about star and comet 
3-D computer programs, several are avail- 
able (along with a “Comet Watch” 
newsletter) through various versions of 
DEEP SPACE 3-D. (See SW Jan./Feb. ‘88, 
page 27.) One file includes orbital ele- 
ments for over 1100 comets dating back to 
240 BC. A large mirror viewer is available 
for pairs of 8 1/2 x 11 printouts, and the 
latest version of DEEP SPACE 3-D includes 
support for HP Laserjet II for better quality 
stereo star charts and comet orbits. For an 
order form, write to David Chandler Co., 
PO Box 309, La Verne, CA 91750. cag 
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NEWS FROM THE 

OLIVER WENDELL 

HOLMES LIBRARY 
by Talbot Crane 


n the September/October issue 

we mentioned the Helen Mose- 
ley collection of some 15,000 
stereo views, the backbone of the 
Oliver Wendell Holmes Library 
holdings at Eastern College, St. 
Davids, PA. Who was this lady 
who for nearly 45 years, until her 
death at age 96, amassed such a 
large, diversified portfolio of stere- 
ographic material? 
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An unidentified view from the Helen D. Moseley Collection at the Oliver Wendell Holmes 
Stereoscopic Research Library, Eastern College, St. Davids, PA. 


Helen Allston Du Pre Moseley 
was born in 1887 on the campus 
of Wofford College, Spartanburg, 
SC, where her father, Daniel All- 
ston Du Pre, was Professor of 


physics and geology for 53 years. 
Their home later became the Du 
Pre Administration Building, with 
offices for the president and oth- 
ers. 


E & HT Anthony & Co.. WAR VIEWS, “Embalming building in the field, Army of the 
james, before Richmond.” Helen D. Moseley Collection, NSA. 


American Scenery Miscellaneous. Penciled on the back are the handwritten words; “STA- 
CY Hospital scene at Fortress Monroe.” Helen D. Moseley Collection, NSA. 


President Franklin D. Roosevelt 
in 1934 appointed Helen post- 
mistress at Spartanburg - one of 
the two largest postal units then to 
be headed by a woman. She retired 
in 1956. 


Mrs. Moseley’s photographic 
interests spanned a wide range of 
subjects. The library has cataloged 
such categories as States and 
Cities, Animals, Astronomy, 
Blacks, Bridges, Children, Comics, 


Wars, Expos, Indians and Personal- 
ities - with separate groupings for 
tissues, cabinet cards and the 
many foreign views. Most major 
photographers and publishers 
seem to be represented. 

Of local interest to her were 
eight “Southern Scenery” views of 
Spartanburg and vicinity, pub- 
lished by W.T. Robertson, an 
Ashville stereo photographer. Four 
are of college faculty houses 


Thomas Houseworth & Co. CHINESE CELEBRITIES No. 102, “CHAN LAISUN.” Helen 


D. Moseley Collection, NSA. 


(including the president’s), two of 
unidentified college groups, and 
one each of the Senior Classes of 
1875 and 1876. 

Son Carlos represented Mrs. 
Moseley’s estate, and with his 
brother David and sister Cynthia 
generously presented the collec- 
tion to the NSA, feeling that the 
collection should be kept intact 
and donated to an appropriate 
institution. 

The Library is open by appoint- 
ment only. We are always happy to 
answer any mail or phone requests 
for information or questions. 

(Continued on page 31) 
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The OdkI 


Bay Area NSA Members Survive 


by Harold R. Baize, Jr. 


n October 20, 1991 the San 
Francisco Bay Area experi- 
enced a disaster that will not soon 

fade from memory. The fire that 
swept through the Oakland-Berke- 
ley hills that day was one of the 
most destructive urban fires in U.S. 
history. The greatest tragedy was in 
the loss of human life; the flames 
killed 25 people and injured at 
least 150. The fire reduced 1,600 
acres to a blackened wasteland. It 
destroyed 2,699 private homes and 
507 apartment units, leaving over 
5,000 people without homes. In 
economic terms the destruction 
has been estimated at 1.5 billion 
dollars. 

Yet the homeless survivors will 


quickly tell you that after the pain 
Berkeley residents gather on rooftops to monitor the disaster with camcorders, binoculars and of the human loss, the devastation 


yes, stereo cameras. All stereos from color slides by the author. is not simply the loss of a house. A 


house can be rebuilt, but the per- 
sonal history, the artifacts of a life- 
time, can never be replaced. One 
of the frequently echoed senti- 
ments is the sadness over the loss 
of family heirlooms, particularly 
photographs of family and friends. 
One of Oakland’s elder citizens, a 
spry 102 years of age, lost her 
home to the fire. Now she lives 
with a friend and feels disoriented, 
out of place, and alienated. She 
expressed to me her sense of loss 
and the frightening experience of 
finding that suddenly you have 
nothing, not even clothes or a 
toothbrush. All of the things we 
take for granted must be acquired 
anew. She also lamented the loss 
of her family photos, and how 
their loss cut off an important 

Fire on the hill behind the Claremont Resort as seen from the safe distance of Telegraph sense of connection with the past. 
Avenue in Berkeley. Her loss included tintypes of rela- 
tives serving in the Civil War on 
the famous iron-clad Monitor. 
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mad Fire 


md Chronicle Another Disaster 


I am lucky and do not live in the 
area scorched by the fire. On that 
morning the air was perfectly still, 
excellent conditions to fly model 
rockets, so I decided to take my 
sons to the park and launch a few. 
Two hours later there was an 
unusually strong wind gusting out 
of the northeast. As I drove home I 
noticed a plume of smoke at pre- 
cisely the same place in the hills 
that I had seen one the previous 
day. I pointed out to my son that 
there was another fire at the same 
location, and assumed that it 
would be extinguished in short 
order. 

We went in the house and twen- 
ty minutes later I noticed that it 
was dark. I couldn’t understand 
this, since the sky had been com- 
pletely clear just minutes before. I 
stepped outside and couldn’t 
believe what I saw. More than half 
of the sky was covered with thick 
brown and black smoke coming 
from the nearby hills. The sun was 
obscured, and when it could be 
seen it was a blood red disk. There 
was an eerie silence in the respect 
that I could not hear the sound of 
emergency vehicle sirens. Soon all 
the neighbors were outside trying 
to get a grasp on what was hap- 
pening. We climbed on roofs to get 
a glimpse of the fire and ascertain 
its extent and threat. Throughout 
the day and night we watched 
helplessly as the fire continued to 
advance, threatening the historic 
Claremont Hotel and resort. 

The story of another NSA mem- 
ber is far more dramatic. Graham 
Pilecki was attending a camera 
swap meet at the Scottish Rite 
Auditorium in downtown Oak- 
land. He was standing on the mar- 


Destruction was total on this hillside, where some trees survived, but no houses. 


This is what remained of a new post-modern home that was bright pink and turquoise. The 
turret once contained a spiral staircase connecting the garage to the living room. 
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More modest structures fared no better than large targets in the path of the fire. 


One of the reasons for the popularity of the East Bay hills is the unique view. The Golden Gate 
Bridge is directly behind the charred chimneys and San Francisco is to the left. 


SS 
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ble steps overlooking beautiful 
Lake Merritt when someone said 
that the hills were on fire. He 
turned to see the hill where he 
lived engulfed in flames. Graham’s 
home was in the Hiller Highlands 
neighborhood of Oakland, the area 
most devastated by the fire. Twen- 
ty-two out of the 25 deaths were in 
his neighborhood. When the 
flames reached Graham’s home, 
the fire was spreading at the rate of 
100 feet every 15 seconds. Resi- 
dents had very little time to save 
themselves, and no time to rescue 
personal treasures. 

Graham’s wife was in the shower 
when she noticed that something 
was wrong. She looked out the 
window and saw the inferno 
approaching. She quickly got the 
two children into the car as pine 
trees literally exploded nearby. 
Flames were lapping at the back of 
the car as they headed down the 
hill. She drove down Charing 
Cross just in time to miss a frantic 
evacuation traffic jam, and in so 
doing avoided the fate of the 11 
people who were trapped and 
incinerated in their cars. 

Graham’s family escaped the fire 
but his home and photographic 
collection did not. The 2,000 
degree fire destroyed everything, 
reducing his house to six inches of 
ash. He lost a collection that took 
18 years to assemble. Over 10,000 
images were destroyed, including 
about 5,000 stereo views as well as 
rare ambrotypes, tintypes, and 
daguerreotypes. He lost two Stereo 
Realists, two viewers, a TDC 176-A 
projector, a Nimslo outfit, and a 
mint condition 1856 Becker's 
floor-standing stereo viewer. 

Others lost their collections as 
well. The renowned photographer 
Peter Stackpole, famous for his 
work for Life Magazine and for 
photographing the construction of 
the Bay Bridge, was also attending 
the camera swap meet. His home 
was destroyed by the fire, along 
with many of his negatives and 
prints. Robert Koch lost much of 
his collection of rare French pho- 
tographs. A New Jersey collector 
had the misfortune of storing his 
collection of cameras at a resi- 
dence in the Oakland hills. He lost 
over 30 cameras and highly valued 
lenses. This collection was stored 
in a “fire proof” room. None of the 


pieces are salvageable. Graham 
Pilecki is getting his hands very 
dirty these days, having been 
called into professional service to 
appraise the camera losses for 
insurance purposes. 

After viewing a vintage set of 
stereo views of the 1906 earth- 
quake and fire, I was struck by the 
similarities between the images of 
the two events. Like the views on 
these pages, many of the San Fran- 
cisco quake views of H.C. White, 
Underwood & Underwood, and 
Keystone show scorched hillsides 
strewn with chimneys standing 
like the tombstones of home grave 
sites. It is often forgotten that 
much, if not most of the destruc- 
tion that San Francisco suffered 
was the result of fire, not simply 
the seismic activity. 

Nineteenth century stereo views 
covered major environmental and 
social events of their day, and as 
stereographers we need to contin- 
ue the tradition. An excellent 
example of a stereographic record 
of a major event can be seen in the 
coverage by Robert Bloomberg and 
Howard Frazee of the 1989 Loma 
Prieta (World Series) earthquake. 
[Nov./Dec. ‘89] The images on 
these pages, taken with a Kodak 
Stereo, are another effort to make a 
stereographic record of the major 
events of our times. aan 


Explore the World 


of 3-D Photography Then & Now, in | 
| 


WORLD 


The decorative metal bar served to hold the chimney to the house in the event of an earth- 
quake. Ironically, a different disaster removed the house. 


In most cases, only foundations remained to outline the shapes of the homes they had once 
supported. 


Library Report 
(Continued from page 27) — 


Write to the Holmes Library at 
Eastern College, Fairview Drive, St. 
Davids, PA 19087 or call the Hol- 
steins at (215) 649-4214. 


Latest Gifts to the Library | 


Freeman Hepburn - Collector’s Guide to 
Early Photographs 


Still only mn foe AD. Bors ||) ee re 
$2 2 [xsa] A Stereoscopic Columbus Mel Lawson = La Guadeloupe en relief - 
| a year from Association OH 43214 photo guide with color anaglyphs 
Russell Norton - Copies of two Key- 


stone Co. letters man 
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CURRENT 


INFORMATION ON 
STEREO TODAY 


VIEWS 


by David Starkman & John Dennis 


Another Chance for 
Over/Under Viewing 


he concept of viewing print 

pairs in an over/under configu- 
ration got a new lease on life 
recently with the introduction of 
the View Magic™ 3-D viewer. 
Incorporating four glass front sur- 


face mirrors, the viewer is designed 
to fuse any pair of vertically 
stacked images (right on top) with 
a four inch center-line separation. 
This makes it possible to view 
prints or drawings up to four inch- 


Over/under vision - as provided by the large mirrors of the View Magic™ 3-D viewer and expe- 
rienced by Aisha Dennis. 


View Magic viewer and manual in use. 


32 


STEREO WORLD March/April 1992 


es high by nearly any width, from 
Realist format prints to regular 4x6 
inch prints to wide panorama 
pairs. 

Most other over/under systems 
have used small plastic prisms to 
fuse images at a single viewing dis- 
tance by simply “bending” the line 
of sight from one or both eyes up 
or down. (See SW Sept./Oct. ‘86, 
page 34.) The View Magic uses a 
combination of mirrors large 
enough to actually realign your 
vision (like a pair of short 
periscopes) for direct fusion of 
over/under images at any distance 
without optical or angular distor- 
tion. Also eliminated is the sense 
of peeking through a keyhole size 
slit that both the prism and an ear- 
lier mirror-type over/under viewer 
caused. This rigid but lightweight 
plastic assembly allows a relatively 
wide angle of view and can even 
be held two or three inches away 
from the face while viewing the 
entire image in a pair of 4 x 6 inch 
prints. The mirror angles are fixed, 
making four inches the permanent 
maximum image height but allow- 
ing any shorter pairs to be fused as 
long as they are centered on the 
four inch vertical separation. 

The View Magic is also probably 
the most forgiving viewer yet 
devised for fusing print pairs. Not 
only will it work from across the 
room to as close as your eyes can 
focus, but fusion can be achieved 
or maintained even with the page 
tilted several degrees from level or 
square to the viewer. In informal 
Stereo World tests, not even those 
least experienced with stereo had 
any problem fusing images on the 
first try. Much of the device’s mar- 
keting will be aimed at just such 
people, with detailed instructions 
included for shooting stereo pairs 
with a regular single lens camera. 


The viewer's overall dimensions are 17cm x 12.4cm x Scm deep. The eye holes are 3/4 X 
1 1/8 inch wide and the outer mirrors are 2 1/2 x 3 inches. Weight is 60z. 


Correct mounting of standard 
31/2 x 5 or 4 x 6 prints is aided by 
a transparent alignment guide, 
incorporating parallel horizontal 
lines to match up points in the 
prints. Further instructions provide 
tips on correcting floating edges 
and the stereo window, and several 
sample pairs are printed in the 
stereo photography guide book as 
well as the viewer manual. Just 
how many people will become 
involved with stereo photography 
via the simplicity of this viewer is 
hard to say, but it offers impressive 
potential image quality for a small 
investment to those willing to 
make the effort to shoot and 
mount viewable pairs. 

While experienced stereogra- 
phers may find little temptation to 
start making over/under prints, the 
format does offer clear advantages 
in specific situations. For the casu- 
al shooter, pairs of ordinary prints 
can be mounted on album pages 
for easy viewing of family snap- 
shots that beat any lenticular 
prints. For publication, the lack of 
any limit on image width can give 
far more flexibility than side-by- 
side pairs. While the viewer is 
bulky compared to plastic. 
lorgnette viewers, its superior ease 
of use over hand-held magnifying 


viewers could make the extra pack- 
aging and expense worthwhile. 
Well designed exhibits at book- 
stores or trade fairs could impress a 
large potential market with high 
quality stereo images of everything 
from waterfalls to microsurgery to 
computer fractal drawings. 
Inventor Dennis Brown devel- 
oped the viewer after taking stereo 


views of Bryce Canyon with a stan- 
dard 35mm camera. Needing a 
way to view the resulting 3 1/2 x $ 
inch print pairs, he devised the 
View Magic on his own with indi- 
vidual research into stereoscopic 
theory and viewer design. With 
Alison Martin he started Dimen- 
sion Press, where viewers are 
assembled and components are 
laser tested for alignment. 

Since the View Magic does not 
magnify the images, and the dou- 
ble mirrors add a couple of inches 
to the apparent distance from the 
print, a 4x6 print pair will seem 
even smaller than normal at a giv- 
en distance. One way to correct 
this is to wear a simple pair of low 
power reading glasses when using 
the viewer. The big limitation of 
course, as with any over/under for- 
mat, is the fact that such pairs 
aren’t compatible with any stan- 
dard viewer or with any free view- 
ing technique. The View Magic 
doesn’t overcome the most basic 
drawbacks of over/under viewing, 
but it does for the first time make 
that format a practical and worthy 
alternative. 

Introductory price for the viewer 
and manuals is $24.95 plus $3 
shipping from Dimension Press, 
PO Box 83, Harvard, MA 01451. 
After January, 1993 the viewer 
price will be $29.95. 


—_. 


3Dmt Moves to November 


Previously scheduled for May, 
the 1992 International Conference 
on Three Dimensional Media Tech- 
nology has been moved to Novem- 
ber 3-5. The location, at Le Centre 
Sheraton Hotel in Montreal, is 
unchanged. An inaugural evening 
at the IMAX theater, Old Port of 
Montreal, will take place Novem- 
ber 2nd. (The 1989 “3Dmt” was 
covered in a two-part Stereo World 
article in the July/Aug. and 
Sept.Oct. ‘89 issues.) 

This year’s conference will 
include material on 3-D film and 
video, stereoscopic computer 
graphics and animation, virtual 
reality systems, holography, 3-D 
multi-media technologies, 3-D pro- 


duction and management, and 3-D 
theory and research. Exhibits, 
demonstrations and previews of 3- 
D media systems will take place 
over the three days of the confer- 
ence. 

For details, contact 3Dmt’92, 
7141 Sherbrooke St. West, Montre- 
al, Quebec H4B 1R6, Canada. 
Phone: 514-848-2539. FAX: 514- 
848-3492. 
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Random Dot Movie Released | 


Random dot single 
image (or single 
frame) stereograms 
continue to grow in 
popularity, spreading 
through the ranks of 
computer graphics 
enthusiasts at some- 
thing near light 
speed. One of the 
latest developments 
is EchoDots, the Movie 
by Dan Dyckman. 
This 30 frame con- 
tinuous running 
loop is designed to 
run on Macintosh 
computers and dis- 
plays several objects Ae eX 
spinning, pulsing “1d 


a et 


sgt ae ve 
to those who free an: 
view the repeating 
action on their 
screen. Movement 
adds even more to 
the fascinating visual 
effect generated by this type of 
random dot 3-D image, and this 
first-of-its-type production could 
probably serve as a form of relax- 
ation therapy - if it doesn’t prove 
habit forming. 

Other new software from Dyck- 
man’s imagination provides Mac- 
intosh users with the means to cre- 
ate their own single image random 
dot stereograms featuring curved 
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A frame from “ EchoDots, the Movie” by Dan Dyckman. 


and rounded shapes of the user’s 
own design. A self-addressed 
stamped envelope will bring infor- 
mation about the software and the 
manual. The Depth Maker and Echo 
Dotter software are available for 
$35.00 plus $2 shipping, and 
require 1 megabyte of memory, 
and a hard disk is recommended. 


(They require typing in a file of 
text commands describing an 
image, as explained at length in 
the manual. EchoDots, the Movie is 
a simple view-only program.) 

A disk containing EchoDots, the 
Movie is $10.00 including shipping 
from Dan Dyckman, 300 First Ave. 
4B, New York, NY 10009. 


Stereo in Seville 


Besides the unique domed- 
screen IMAX SOLIDO 3-D film 
Echos of the Sun (SW Sept./Oct. ‘90, 
page 24), some smaller format 
stereo images can be seen at Expo 
‘92 in Seville, Spain this year. 
(Art) Laboratory of Chicago was 
commissioned to create six origi- 
nal 30 x 30 inch PHSCologram™ 
barrier-strip autostereoscopic 
images for the Spanish Pavilion at 
the fair. The six pieces depict 
Tourism, Communication, Trans- 
portation, Energy, Foods of Spain, 
and Castanets. In addition, eight 
existing PHSColograms visualizing 
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chemistry, aeronautics, and med- 
ical imaging will be on display at 
the pavilion. (SW July/Aug. ‘91, 
page 28.) 

An even smaller stereo format 
can be seen at the fair in the form 
of 12 special View-Master reels on 
Holland in the Dutch Pavilion. 
Visitors walk onto a large map of 
The Netherlands where 12 View- 
Master stereoscopes are mounted 
in different parts of the 
country.The reels were created by 
3-D Book Productions exclusively 
for the Dutch Pavilion, with many 
scenes shot just for the fair. 


A selection of scenes from the 12 
reels on display are available in a 
3-reel pack titled Holland - Made in 
Europe which is for sale only at the 
Dutch Pavilion in Seville. Howev- 
er, both the 3-reel set and the 
entire 12 reel set (titled Holland in 
3-D Photography) are available to 
collectors through 3-D Book Pro- 
ductions. The 3-reel set is $9.95 
and the 12 reel folder is $49.90. 
Prices include air shipment from 3- 
D Book Productions, PO Box 19, 
9530 AA BORGER, The Nether- 
lands. 


3-D Cloud Book in English 


One of the more impressive cur- 
rent books published with stereo 
pair illustrations is the recently 
released “Das 3-D Wolken Buch” 
(The 3-D Cloud Book) by NSA 
board member Dieter Lorenz and 
Max Miller. Published in German 
| by Wittig Fachbuchverlag, the 247 
page book includes dramatic views 
of cloud formations and atmos- 
pheric conditions in both black & 
white and color, as well as an RCI 
lorgnette viewer. A preview of 
some of the subject matter can be 
seen in the feature article by Dr. 
Lorenz in the Mar./Apr. ‘91 Stereo 
World. The work includes a wealth 
of detailed but clearly understand- 
able information about weather 
science, and could become a sig- 
nificant source for students of 
meteorology as well as 3-D enthu- 
siasts. 

With the help of Mr. Walter 
Kothe, a complete page-by-page 
English translation of the book (in 
the form of a supplement) will be 


Das 3-D.- 
WolkenBuch 


included with copies sold through 
the U.S. distributor. The book and 
supplement are expected to be 
available by July of 1992 for 
$49.95 from Cygnus Graphic, PO 
Box 32461, Phoenix, AZ 85064. 
The price includes airmail postage 
to U.S. customers. For Canada or 
Mexico, add $3 for airmail deliv- 
ery. 


European Source 


_ Establishe 


Peter Thurm, of the German 
state of Brandenburg, has estab- 
lished a business contact with the 
FED stereo camera factory in Char- 
cov, Ukraine. According to our cor- 
respondent Alexander Klein, a reg- 
ular supply of the complete FED 
sets - camera, ETUD projector, slide 
mounts, glasses, etc. is expected. It 
is not known at this point if the 
camera will be available separately 
or if its name will be changed to 


for FED Camera 


reflect the changed political situa- 
tion in Ukraine. (See May/June ‘91 
page 22 and Jan./Feb. ‘90 page 26.) 

Prices are expected to be lower 
than most collector sources, but 
those interested should first con- 
tact Mr. Thurm for details. He can 
answer your questions in English 
by phone at +37 (3725) 515806, or 
write to Peter Thurm, Schillerring 
$4, 0-1330 Schwedt/Oder, Ger- 
many. 


New Stereo Club Formed 
in Spain 


The most recent addition to the 
growing list of organizations dedi- 
cated to 3-D imaging comes from 
Spain. The Asociaci6n Estere- 
oscépica Espanola plans to start 
formal activities this spring, and 
hopes to establish fruitful collabo- 
ration with other national stereo 


organizations through a bulletin to 


be published by the group, accord- 
ing to A.E.E. president José Arizn- 
abarreta Gonzalez. 

The group’s address is Aso- 
ciacion Estereoscépica Espaniola, 
Cura Pero Pérez, 18 - Esquivias 
(Toledo) Spain. 


Infinitizing 


Your 
Nimslo 


While accessory lenses have 
been available for some time to 
allow close-up photography 
through the center lenses of Nims- 
lo stereo cameras, the opposite 
problem of getting sharp images at 
or near infinity has been generally 
ignored. In direct sun, the camera’s 
minimum aperture produces 
scenic views in “reasonable” 
enough focus satisfy most casual 
users. 

But those making slides or stan- 
dard print pairs have long been 
painfully aware that the Nimslo’s 
fixed focus of about 10 feet leaves 
little hope for sharp distant sub- 
jects or backgrounds on overcast 
days, especially when using the 
ASA 100 setting. Now StereoType 
(formerly Red Wing View Co.) is 
offering “Scenic” lens pairs to cor- 
rect that problem in Nimslo and 
TECO-Nimslo cameras. 

The accessory lenses drop into 
the channel that frames the quad 
lens assembly, held in place by a 
simple strip of tape or by small 
corner dabs of removable glue. 
This adjusts the focus from the 
camera’s factory setting to about 
41 feet, providing sharper infinity 
detail even when the meter choos- 
es the wide-open setting of f/5.6. 
While a Nimslo may not be the 
camera for a a planned day of 
scenic shooting, the new lenses at 
least give it a full focal range for 
those times when distance detail 
needs to be included and a Nimslo 
is the camera at hand. 

StereoType also offers a “+1” 
lens to place over the center pair 
of Nimslo lenses for shooting in 
the 2 to 4 foot range. Either the 
close-up lens or the Scenic lenses 
are available for $15.00 (plus $3 
shipping in the continental U.S.) 
from StereoType, PO Box 1637, 
Florence, OR 97439. 

For a real bargain, there are 
some slightly defective (edge chips 
which don’t affect the image) sets 
of the Scenic lenses available. Sim- 
ply specify “cosmetic defectives” 
and send $5.00, plus the $3 ship- 


ping. 
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3D Magazin Launched in Germany 
3D-MAGAZIN 


A major and impressive new 
stereo publication called 3D Maga- 
zin has been launched in Ger- 
many. Edited by NSA member and 
Stereo World European distribution 
manager Alexander Klein, the 48 

| page quarterly contains several col- 

| or pages, with all text in German. 
It is the first magazine devoted to 
all aspects of stereo imaging which 

| is independent of any stereo club, 
but the former Stereo Journal of the 

| German Stereo Society (DGS)is 

| incorporated into the new publica- 
tion. 

Featured in the first issue are 
several interesting articles illustrat- 
ed with pairs of 2 3/8 inch wide 
photos, many in color. Subjects 

| covered include 3-D Fractal 
Images, Cactus Photography, 
Close-up photography at home, a 
test of the RBT 3-D SLR camera, 

| reviews of new books, and an arti- 

| cle on the stereo photography of 

_ the famous and widely traveled 


| German movie director F.W. Mur- 


WANTED 


Central & Union 
Pacific 


Railroad 
Views 


Stereos & CDVs 


A.A. Hart, A.J. Russell, 
J.B. Silvis, 
| Watkins, Durgan, Savage, 
| [Lawrence & Houseworth, Reilly 
Carbutt, Muybridge, Jackson, 
Anthony, Sutterley 


Barry Swackhamer 
135 Destry Court 
San Jose, CA 95136 
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| an additional DM 24 for air mail 
| delivery to North America. Sub- 


nau. Looking like OMNI magazine 
on some pages and like Stereo 
World on others, the professionally 
designed and produced new publi- 
cation is literally packed with both | 
feature articles and short news 
items. 

3D Magazin is published by the 
Bode Publishing Company and 
will be sold in camera stores all 
over Germany as well as being 
mailed to all members of the Ger- 
man 3-D Society. Subscriptions are 
available to anyone interested for 
DM 62 per year surface mail, plus 


» Ig 1, Apelbent 1902 


scriptions or questions should be 
directed to Bode Verlag GmbH, | 
Duernberg 2, W-4358 Haltern 4, 


Germany. Phone +49 (2364) 16107 
or FAX +49 (2364) 169273. can 


For all standard 
Realist 3D stereo slides. 
Glass or cardboard 
mounted. Folds flat, 
weighs only 1 oz. 
Prepaid minimum order 
$10.00. Add $1.00 for 
shipping and handling. 
FREE CATALOG AVAILABLE. 
TO ORDER CALL TOLL FREE 
800-223-6694 | 


MAJOR CREDIT CARDS ACCEPTED 
MINIMUM ORDER $20.00 


a 
| 


a 


-Daguerreian 
_ Symposium 
_ Set for 
October 


he Daguerreian Society, incor- 
porated in 1988 and dedicated 
to the art, history and science of 
Daguerreotypes, will hold its 
fourth annual symposium October 
. : E 23-25 1992 at Ohio State Universi- 
Beautiful floral radiographs in 3-D are offered as ty in Columbus, Ohio. The three 


stereo cards with white backgrounds or as stereo day event will feature lectures, a 


slides with black backgrounds. Only a limited trade fair, and auctions of antique 
and contemporary daguerreotypes. 


number of cards and slides of each flower will be | A banquet will include a keynote 
produced, then the original radiographs will be | address by photo-historians and 
destroyed. Each will be numbered and signed by authors Floyd and Marion Rinhart. 


. OSU’s Wexner Center will exhib- 
Albert G. Richards. it 100 pieces from the extensive 


Rinhart Collection. The History of 


For illustrated catalog, send $1.50 to: Photography Group and the 
Regional Photographic History 
ALMAR Company grap 
PO. Box 15174 Group will meet concurrently with 
‘UV. DOX the Daguerreian Society. For more 
Ann Arbor, MI 48104 information, write to Professor 


Clyde Dilley, Department of Pho- 

tography, Ohio State University, 

| 156 W. 19th Ave., Columbus, OH 
43210. ao 


Explore the World of Stereo Images jiu 


Please enroll me as a member of the National crag Association. The Unknowns 


I understand that my one-year subscription to Stereo World will begin (Continued from page 21) 
with the March/April issue of the current year. wearing a different style of hat 
= ‘eb ; | than all the other men in the view. 
| U.S. membership mailed third class ($22). Perhaps he and his party are the 


[ U.S. membership mailed first class for faster delivery ($32). intended subject of the photogra- 
| | Foreign membership mailed surface rate, and first class to Canada ($34). pher, rather than the event itself. 
eee? ; br? Our final card is a typical gray 
[| Foreign membership mailed international airmail ($48). Underwood & Underwood. There 
| ] Send a sample copy ($5.50). is pencil writing on the back iden- 


tifying the man at the left by inde- 
ponte en agg eigenen rao ee cipherable initials, the man at the 
International Money Order, or a foreign bank draft on a U.S. bank. center as “Mr. (?) - my clerk”, and 
the man at right as “Mr. Stapleford 


- one of our salesmen.” Can any of 


Name re a = our experts on Underwood opera- 
tions shed any light on this one? 
Address a Anyone who has unknowns to 


share may send them to the 
address below. Please send no 
more than four per year, and 


Zip 
National Stereoscopic Association §« zcms.cginciuce return 
p postage. Neal Bullington, 5880 
PO Box 14801, Columbus, OH 43214 prea Drive, Traverse City, MI 
The Only National Organization Devoted Exclusively To Stereo Photography, Stereoviews, and 3-D Imaging Techniques. sas 


City = ; State 
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BUY, SELL, OR 
TRADE IT HERE 


3-D PROJECTOR, TDC-116 $300. C. 
Simms, (619) 757-7116. 


75 DIFFERENT hand-lettered View-Master 
reels, SASE for list. Realist ST-41 f3.5 
camera, Exc.+ in Exc. case, $125; Same, 
small chip in lens cover, otherwise Exc., 
(no case), $90; Realist ST-2 heat-seal 
mounting kit, Exc., $75; Tru-Vue viewer, 
brown & white, mint— in original box, $15; 
50 cardboard-frame red/blue anaglyphic 
glasses, brand new/never used, $20. Mark 
Willke, 200 SW 89th Ave., Portland, OR 
97225. (503) 297-7653. (Please add UPS) 


A REVOLUTIONAL extraordinary 3-D 
effect. King Inn 3-D System, Inc., 2%” 
Camera/Multi Viewer/Mounting Press/ 
Mounting Frames. Sunny Tseng, 3F, #5 
Lane 148, Fu-Hsing S. Rd., Sec. 2, Taipei, 
Taiwan. 


ARTHUR GIRLING’S “Stereo Drawing — A 
Theory of 3-D vision and its Application to 
Stereo Drawing” 100 pages hardbound 
8%” x 12”. Stereo photographers are find- 
ing that the book applies equally to stereo 
photography and is a mine of information 
on methods of making 3-D pictures and 
viewing them. Written in non-technical lan- 
guage and profusely illustrated with B&W 
drawings and also 11 pages of superb 
anaglyphs, this book is a must for the seri- 
ous stereoscopist. Now available from the 
NSA Book Service, 4201 Nagle Road, 
Bryan, TX 77801. Price including postage: 
$19 USA/Canada. Overseas add $2 sur- 
face, $4 air. 


“DISCOVER THE VIEW-MASTER WORLD 
OF 3-D BOOK PRODUCTIONS”. This 
Fantastic Preview Reel can be ordered by 
sending $5. to 3-D Book Productions, PO 
Box 19, 9530 AA Borger, Netherlands. 


EARLY 1900s NUDES in 3-D! Nine quality 
reproduced Realist slides only $18. A frac- 
tion of the cost of the originals! Famous 
3-D Dreams Bathing Beauties catalog is 
always free! 3-D Dreams, Box 1441, 
Orem, UT 84059-1441. 


EXCLUSIVE VIEW-MASTER 3-reel card 
“Holland — Made in Europe”. Expo ‘92 
Seville Souvenir from Holland Pavilion. All 
new 3-D photography. Only $9.95 ppd. 3-D 
Book Productions, PO Box 19, 9530 AA 
Borger, Netherlands. 


HOLOGRAMS of Athletes, $2. ea. plus 
S.S.A.E. Michael Scharfman, 34 Florgate 
Rd., Farmingdale, NY 11735. 


ILLUMINATOR ATTACHMENT: Fits all 
Holmes type stereo viewers without alter- 
ation. Red velvet trim repair kits also avail- 
able. Send LSASE for details. K&B Ser- 
vices, 5016 Mt. Zion Rd., Frederick, MD 
21702. 
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JOHN WALDSMITH’S “Stereo Views, An 
Illustrated History and Price Guide” avail- 
able signed from the author, $22.95 soft- 
bound or $34.95 hardbound, add $2.95 
postage and handling. MasterCard and 
VISA accepted. John Waldsmith, PO Box 
191, Sycamore, OH 44882. 


LIGHTED BRUMBERGER VIEWER $35. 
Compco slide binder $15. F3.5 lenses and 
shutter plate for Revere, $60. 7 wood 
trays, each holds 80 Realist slides $35., 
stack easily. 100 Realist California views 
$15. Tru-Vue with 2 reels $30. Art Faner, 
1961 Center, Salem, OR 97301. 


NEW TOSHIBA 3-D VHS-C Camcorder. 
Lightweight, easy to use. System includes 
electronic glasses. Allows viewing of all 
3-D videos, $995. Extra glasses $50. 3-D 
Illusions, Box 25231, Los Angeles, CA 
90025, (310) 207-1658. 


NIMSLO ACCESSORY LENSES: Close-up 
& infinity focus - from StereoType, PO Box 
1637, Florence, OR 97439. 


NISHIKA 3-D CAMERA AND FLASH with 
carrying case. Demo unit, only used 2 
times. Under warranty $120, C. Simms, 
(619) 757-7116. 


NORD 3-D PROJECTOR with instructions 
and glasses. Exc. Cond. $180. plus UPS. 
Lou Feldman, (708) 965-6424. 7418 W. 
Davis St., Morton Grove, IL 60053. 


ed 


PForSale MN Forsale 


STEREO VIEW AUCTION. Don’t forget our 
June 16 auction. See last issue of Stereo 
World. Maillet, (305) 664-5490. 


STEREO VIEW CARDS - Large collection, 
U.S. & foreign, children, Niagara Falls, Yel- 
lowstone, Kilburn, Yosemite, Box sets, etc. 
(913) 964-3360. 


TDC 116 PROJECTOR, mint minus, excep- 
tional appearance, new polarizers $325. 
Realist 3.5 excellent, recent CLA, inst. 
$95. TDC 716-A 2x2 slide changer, $20. 
Add postage. James Ramsey, (304) 393- 
3172. 


THREE DIMENSIONAL NUDES, uncut, u- 
mount to your format. 24 exposures, 
approximately 19 slides, $30. Sheer Fan- 
tasy Newsletter, sample $.50. $21. yearly 
sub., 12 issues. The Snap Shoppe, 1871 
SW 37th Terrace, Fort Lauderdale, FL 
33312. 


VIEW-MASTER OUTLET of scenic and reli- 
gious reels. Some with our own picture 
selections that we got special printings of. 
Quality discounts. Christian & Scenic Pub- 
lications, R 8, Bloomfield, |A 52537. 


WOLLENSAK 10 with case, Exc.+, $400.; 
View-Master Mark II, last model, mint, 
$200; and Mint Stereo Puck with original 
box and instructions, $140. Add UPS. J.S. 
Holt, 1716 So. Louisiana St., Little Rock, 
AR 72206, (501) 372-4361. 


Q-VU PRINT MOUNTS simplify mounting 
stereo views. Sample kit $5, includes 
mounted view. Black, gray or rainbow 
$37/100 ppd. Also, Kinginn 2% x 2% 
viewers and mounts. Q-VU, 817 East 8th, 
Holtville, CA 92250. 


REALIST MOUNTER/SEALER. Exclusive 
distributor of Seary’s M-8 hand cast & 
machined unit. Only quality unit in produc- 
tion in the U.S., fully guarenteed. Throw 
out your iron or expensive mounts. Only 
$225 + $5 S&H. Heat Seal Mounts $9/100, 
$25/300. Viewers: Realist $2.95, Twin 
35mm $3.95. (Add $2.95 per order ship- 
ping.) Quantity Discounts. Call: (908) 583- 
8140. IPA, 100-E Highway 34, Suite 115, 
Matawan, NJ 07747. 


RED WING VIEW COMPANY is now 
“StereoType”. We provide stereoscopic 
consulting, produce newsletters, and pub- 
lish wholesome & pleasing new print 
views. Contact: (503) 997-8879 or PO Box 
1637, Florence, OR 97439. 


REELS FOR SALE: Excellent Condition! 
#405-407 “The Coronation of Queen Eliza- 
beth II”; #950 “Gene Autry & his Wonder 
Horse, Champion”; #944 “Roy Rogers, 
King of the Cowboys & Trigger”. Make 
offer to: Ellen Lloyd, PO Box 1386, 
Aransas Pass, TX 78336. 


AUSTRALIAN VIEWS and vintage 3-D 
comics wanted to trade for U.S. views (or 
cash). Wide range available. All letters 
answered. Warren Smythe, 258 Cumber- 
land Rd., Auburn, NSW 2144 Australia. 


UNIQUE LARGE FORMAT photographic 
tissues - hand colored by F. Frith, London 
1860. for use in Frith's Cosmorama. 
Stereo views: nude, tissues & more. Trade 
only for Astronomy related views. All Let- 
ters answered. Thomas Sandberg, Ostra 
Storgatan 25, 69400 Hallsberg, Sweden. 


VIEW-MASTER Mark II collector’s dream 
outfit. Stereo Color camera in original 
package with instructions and warranty 
card, eveready case in original (although 
unlabeled) box, film cutter in original box 
with instructions, film inserter in original 
envelope with instructions, View-Master 
dusting brush in original bag, and a color 
brochure advertising the entire Mark II sys- 
tem, all stored in a large “Fine Products 
from GAF” box. Everything in pristine like- 
new condition with the exception of owner 
ID engraved on back of camera body. Will 
trade entire outfit for boxed Stereo Realist 
equipment in similar condition. What have 
you got? Mark Willke, 200 SW 89th Ave., 
Portland, OR 97225. (503) 297-7653. 


ASTRONOMY - All 3-D connected to 
Astronomy in any way: Moon, Planets, 
Comets, Instruments, etc. Stereo views, 
View-Master, etc. Thomas Sandberg, 
Ostra Storgatan 25, 69400 Hallsberg, 
Sweden. 


BELPLASCA Supplementary close up lens- 
es/wedge device and excellent condition 
Belplasca everready case. John Holt, 
1716 So. Louisiana St., Little Rock, AR 
72206, (501) 372-4361. 


BOXED SET OF AFRICA. Also South 
African diamond mining & related. Alan 
Young, 404 Westlea Dr., Westfield, IN 
46074 


BRITT AND HELLER. Any images by Peter 
Britt or Louis Heller. Mautz, PO Box 9, 
Brownsville, CA 95919. 


CENTRAL PARK, NY - Prospect Park, 
Brooklyn: All stereo views, photos, 1850- 
1930. Herbert Mitchell, 601 W. 113th St., 
#8-H, New York, NY 10025, (212) 932- 
8667. 


COLLECT, TRADE, BUY & SELL: 19th 
Century images (Cased, stereo, Cdv, Cab- 
inet & large paper). Bill Lee, 8658 S. Glad- 
iator Way, Sandy, UT 84094. Specialties: 
Western, Locomotives, photographers, 
Indians, Mining, J. Carbutt, Expeditions, 
Ships, Utah & Occupational. 


COLORADO TRAIN stereo views, cabinet, 
and other large views. Specialties: Loco- 
motives, trains, also stage coaches, freight 
wagons, street scenes, towns, occupation- 
al and expeditions. Top prices paid for 
glass negatives. David S. Digerness, 4953 
Perry St., Denver, CO 80212-2630. 


CONTURA STEREO CAMERA or pre-1900 
bellows stereo cameras. Dave Gorski, 244 
Cutler St., Waukesha, WI. 53186 or eves. 
(414) 542-3069. 


FLORIDA STEREOS of historical value, 
especially Tallahassee, Tampa and 
Gainesville. Price and describe or send on 
approval, highest prices paid for pre-1890 
views. No St.Augustine. Hendriksen, PO 
Box 21153, Kennedy Space Center, FL 
32815. 


HELP with major exhibition project. Pur- 
chase or copy stereos of Indian prisoners 
at Fort Marion, St Augustine, Florida. 
Need St. Augustine scenes. Purchase or 
trade for our duplicates of same. Native 
American Painting Reference Library, Box 
32434, Okla. City, OK 73123. 


HIGHEST PRICES PAID. Pennsylvania 
views: Allentown, Bethlehem, Mauch 
Chunk, Pottsville. Also large lots or collec- 
tions of View-Master reels. Leonard Griff, 
1545 Appletree Road, Harrisburg, PA 
17110. 


| BUY ARIZONA PHOTOGRAPHS! Stereo 
views, cabinet cards, mounted pho- 
tographs, RP post cards, albums and pho- 
tographs taken before 1920. Also interest- 
ed in xeroxes of Arizona stereographs and 
photos for research. Will pay postage and 
copy costs. Jeremy Rowe, 2331 E. Del Rio 
Dr., Tempe, AZ 85282. 


ILLINOIS AND MISSOURI views of street 
scenes and identified public buildings 
wanted to buy or trade. Can use most Illi- 
nois views except Chicago. Philip Ger- 
mann, Box 195, Quincy, IL 62306. 


IMAGES OF POLITICAL CARTOONIST 
THOMAS NAST. Prefer photographic por- 
traits of any kind, especially stereoscopic. 
Looking for Brady And Sarony photos of 
Nast. The thomas Nast Society Journal is 
looking for pictures. We do not have to 
purchase. We would like to use photos for 
article about Nast’s use of contemporary 
photographers in providing him the like- 
nesses of the political figures he drew. 
Please contact Jeffery Eger, 42 Blackberry 
Lane, Morristown, NJ 07960. Please send 
photocopy or description. 


LOGGING AND TREES especially Jenny's 
Michigan Pinery views. Also views of 
sawmills, logging locomotives, tools and 
equipment, lumberjacks, big trees, unusu- 
al trees, stump pullers, bonsai. Dennis 
Worst, 3409 Scenic Dr., North Muskegon, 
MI 49445, (616) 766-2711. 


LOUISIANA AND NEW YORK CITY stereo 
views wanted and Daguerreotypes of chil- 
dren with toys or just nicely tinted images. 
Larry Berke, 28 Marksman La., Levittown, 
NY 11756-5110. 


MILWAUKEE, WISC. stereo views from any 
photographer, also regular images, dags, 
tins or whatever of Milw. street scenes. 
Dave Gorski, 244 Cutler St., Waukesha, 
WI. 53186. FAX (414) 542-9730 or call 
eves. (414) 542-3069. 


MUYBRIDGE VIEWS. Top prices paid. Also 
Michigan and Mining - the 3 Ms. Many 
views available for trade. Leonard Walle, 
60 Pinto Lane, Novato, CA 94947. 


NEWBURYPORT, MASS. stereo views by 
Meinerth, Moseley, Macintosh, Reed and 
others. Buy or trade. Scott Nason, 12 
Marlboro St., Newburyport, Mass. 01950, 
(508) 462-2953. 


PERMANENT WANT: Stereo views of Boul- 
der, Colorado and the Colorado Front 
Range. Alan Ostlund, 479 Arapahoe Ave., 
Boulder, CO 80302, (303) 444-0645. 


RAUMBILD STEREO BOOKS WANTED! 
These are German books with 6 x 13 cm 
paper views in pockets in the thick covers. 
David Starkman, PO Box 2368, Culver 
City, CA 90231. Tel: (310) 837-2368 or 
Fax: (310) 558-1653. 


ROUND LAKE, NY and Lake Pleasant 
Camp meeting views. Will buy or trade 
views you need. Jack Brown, Box 439 
RR#3, Mallorytown, Ontario, KOE 1RO 
Canada. 


ROWI UKV PARTS, Radex 2x2 carriers, 
Saturn Star-D Tripod nuts, Stroboframe 
Vertaflip. Robert D. Heinold, 331 Wat- 
taquadock Rd., Bolton, MA 01740-1236. 


SHAKER PHOTOS. All formats. Please 
send Xerox copy with price to: Richard 
Brooker, 16 Fishkill Ave., Cold Spring, NY 
10516. 


STEREO DAGUERREOTYPES: All kinds, 
all nations & subjects. Any condition. Ken 
Appollo, PO Box 241, Rhinecliff, NY 
12574, (914) 876-5232. 


STEREO PHOTOGRAPHER for a wedding 
in June, 1992. Contact: Tobias Fifield, 
1597 Fulton/Lyon Sts., San Francisco, CA 
94117, (415) 931-3003. 


STEREO TINTYPES are the subject of cur- 
rent research. Owners please send 
description of holdings. All subjects. Con- 
dition unimportant. Photo or negative 
appreciated, not necessary. Jim Foster, 
PO Box 3008, Urbana, IL 61801, (217) 
344-1188. 


STILL LOOKING FOR Baja stereo slide 
cases/chests/files with drawers marked 
“Versafile”. Also looking for Stereo Realist 
brand slide cases/chests/files in exc. or 
better condition. Mark Willke, 200 SW 89th 
Ave., Portland, OR 97225. (503) 297- 
7653. 


TAX STAMPS - On stereo cards, CDVs, 
etc. Also common CDVs, Cabinets, etc. 
Michael Scharfman, 34 Florgate Rd., 
Farmingdale, NY 11735. 


ULYSSES S. GRANT photographs, any for- 
mat. Doesn't matter if prominent or in 
background. Please send Xerox copy with 
price. | am researching all known pho- 
tographs. Do you have any? Jim Bultema, 
1634 El Verano, Thousand Oaks, CA 
91362, (805) 497-8381. 


US MINT, Coins & Paper money stereos 
wanted! Views of coining, printing opera- 
tions, Mint exteriors, interiors from 
Philadelphia, San Francisco, New 
Orleans, Denver, Dahlonega (Georgia), 
Charlotte, Carson City, Treasury Dept. 
(Washington, DC) are wanted. Especially 
seeking long U&U series (#12120-12219) 
circa 1904 showing Philadelphia mint 
operations. Send any views for my 
approval priced, or send xerox copy with 
condition and price. Same day reply. David 
Sundman, president, Littleton Coin Co., 
253 Union St., Littleton, NH 03561, (603) 
444-5386. 


WEST VIRGINIA stereo views. Views by 
Anderson, Bishop Bros., W. Chase, Kil- 
burn, Kirk & McGarry among others. Send 
photocopies and price. Tom Prall, Rt. 3, 
Box 146, Apt. 6, Buckhannon, WV 26201. 


ed into three ads with a maximum of 35 
words per ad. Additional words and addi- 
tional ads may be inserted at the rate of 20¢ 
per word. Please include payments with ads. 
Deadline is the 


We cannot provide billings. 
first day of the month preceding publication 
date. Send ads to the National 
Association, P.O. Box 14801, Columbus, 
OH 43214, or call (419) 927, 2930. A rate 
sheet for display ads is available upon 
request. (Please send SASE.) 
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A LISTING 
OF COMING 
EVENTS 


June 14 (AZ) 
Phoenix Camera Shows, Best West- 
ern Sir Francis, Phoenix, AZ. Contact 
Dale at 602-266-3301. 

(NJ) 


June 14 
Second Sunday Camera Show, Fire- 
mans Hall, Parish Drive, Wayne, NJ. 
Contact Second Sunday Camera 
Shows, 25 Leary Ave., Bloomingdale, 
NJ 07403. Call 201-838-4301. 


June 14 
Buena Park Camera Swap Meet, 
Sequoia Club, 7530 Orangethorpe 
Ave., Buena Park, CA. Call 714-786- 
6644 or 786-8183. 


June 20 (NY) 
Buffalo Super Camera Show & Sale, 
Hearthstone Manor, 333 Dick Road, 
Depew, NY. Contact Photorama USA, 
20219 Mack Ave., Grosse Pointe 
Woods, MI 48236. Call 313-884- 
2243. 


June 20-21 (OH) 
Ohio Camera Swap, Shadybrook 
Armory, Cincinnati, OH. Contact Bill 
Bond, 8910 Cherry, Blue Ash, Oh 
45242. Call 513-891-5266. 


June 21 
Chicagoland’s Camera & Photo 
Show, Holiday Inn, 860 Irving Park 
Rd., Itaska, Il. Contact Photo Show, 
Box 761, Grayslake, IL 60030. Call 
708-223-5190. 


June 28 (CO) 
Denver Colorado 6th Photorama 
USA, Holiday Inn, 15500 E. 40th 
Ave., Denver, CO. Contact Photora- 
ma USA, 20219 Mack Ave., Grosse 
Pointe Woods, MI 48236. Call 313- 
884-2243. 


June 28 (VA) 
Barone Camera Swap Meet, Holiday 
Inn Crystal City, Arlington, VA. Con- 
tact Camera Swap Meet c/o Barone & 
Co., Box 18043, Oxon Hill, MD 
20745. Call 703-768-2231. 


July 12 (NJ) 
Second Sunday Camera Show (See 
June 14). 


July 19 (CA) 
Buena Park Camera Swap Meet (See 
June 14). 

July 19 
Chicagoland’s Camera & Photo 
Show (See June 21). 


(CA 


(IL) 


(IL) 
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July 19 (OH) 
The Cleveland Photographic Histori- 
cal Society of the Western Reserve 
Camera & Photo Show. Day’s Inn, 
North Randall, OH. Contact PHSWR, 
Box 21174 S. Euclid, OH 44121. Call 
216-232-1827. 


August 9 (CA) 
Buena Park Camera Swap Meet (See 
June 14). 


August 29-30 


August 29-30 


(MI) 
30th Detroit Photorama USA, Dear- 
born Civic Center, Dearborn, MI. 
Contact Photorama USA, 20219 
Mack Ave., Grosse Pointe Woods, MI 
48236. Call 313-884-2243. 

(CA) 
Summer Photo Fair, Santa Clara Co. 
Fairgrounds, Expo Hall, San Jose, CA. 
Contact Photo Fair, Box 32932, San 


August 9 (NJ) Jose, CA 95152. Call Dave Cox 408- 
Second Sunday Camera Show (See 351-9197. Fax #408-251-9197. 
June 14). August 30 (CA) 
August 14-16 (IN) Santa Barbara Camera Show, Earl 


Warren Showgrounds, Santa Barbara, 
CA. Call Bill Bagnall, 714-786-6644. 


August 30 (NJ) 
IMAGE SHOWS, Historical Photos & 


NSA 1992 CONVENTION, GRAND 
WAYNE CENTER, FORT WAYNE, 
INDIANA. Contact NSA, Box 398, 
Sycamore, OH 44882. 


August 23 IL Images, No Cameras. Firemans Hall, 
Chicagoland's Camera & Photo ( ) Parish Dr., Wayne, NJ. Contact Diane 
Show (See June 21). 


| 
| 201-523-6696 or Tom 201-838- 
| 4301. a0 


For Sale 


40 Card Set 
PITTSBURGH R.R. WAR OF 1877 by SV. Albee. These cards were used 
as illustrations for the article that appeared in American Heritage Maga- 
zine that gave an eye witness account of the carnage that took place. 
EXCELLENT TO NEAR MINT CONDITION. Best offer over $3500.00. 


91 Views 


SOUTH AFRICA GOLD MINING. One unknown publisher. The other 
publisher was George B. Neilson. Taken around the turn of the century. 
Great views of underground and above ground equipment and workers. 
Very well done. VERY GOOD TO EXCELLENT CONDITION. Best offer 
over $2500.00. 


Keystone Boxed Set 


50 ON GOLF. Box is very good, cards are excellent. Views show the 
following golfers: Bobby Jones (10), Horton Smith (4), Wille Macfarlane 
(6), Gene Sarazen (6), Johnny Farrell (5), Bobby Cruickshank (3), Leo 
Diggel (3), Macdonald Smith (2), Larry Nabholtz (8), Billy Burke (2). All 
cards have remarks on the back by Grantland Rice. Best offer over 
$1200.00. 


Stereo Mania 


Gordon D. Hoffman 
918 E. 4th St. Rd., #206 
Fond du Lac, WI 54935 

414-922-1623 


CDV (3°/e" x 4°/e 

CDV POLYESTER (2-mil) 
POSTCARD (39/" X'5%/) 
post 

STEREO (3 %." x 
STEREO POL 


LYESTER 
fl (4 %e" x 7") 

"x 
BOUDOIR (5'/:" x 8'/2") 
8” x 10” 
11" x 14” 
16” x 20” (unsealed flap) 


Russell Norton, PO Bx 1070, New Ha 


case of 1000: 
case of 1000: 


case of 1000: 
case of 1000: 
case of 1000: 


il $12 or 3-mil 


case of 1000: 


case of 200: 


case of 500: 


case of 200: $4 


case of 
case of 


100: 
100: 


Ct 06504-1070 


ven, 
US SHIPPING: $4 per order. Institutional Billing. (1991) 


Explore the World 


of 3-D Photography Then & Now, in 


P.O. Box 
14801 
Columbus 


Still only 


$22 


a year from: 


National 
Stereoscopic 
Association 


IMAGE SHOWS 


August 30, 1992 
November 29, 1992 


Firemans Hall, Parish Drive, Wayne, N.J. 


Show Hours: 9 am til 2 pm 


These shows will feature up to eighty five tables of Daguerreotypes, 
Ambrotypes, Tintypes, Gravures, Stereo Views, Cases, Albumens, Photo 
Albums, Chromes, Platinums, Photo Postcards, View-Master, Glass Negatives, 
Glass Positives, Magic Lanterns & Magic Lantern Slides, Antique & Contempo- 


rary Images, Photographic Books, Old Prints and other assorted Photographica. 


Historical Photos & Images - No Cameras 


If you would like to receive notification through the mail about 

these Historical Photo & Image Shows as well as others that are 

being planned for Westchester County & Manhattan or you need 
information about table arrangements, please call: 


Diane at (201) 523-6696 or Tom at (201) 838-4301 


OH 43214 


HASSLE-FREE 3-D 


WITH THE TECO-NIMSLO 
CAMERA AND 3-VIEWER 


Use the lightweight auto-exposure 
camera to make: 

* 36 Slide pairs 

¢ Close-ups at 3 distances 

¢ Lenticular Prints 


Use the Universal viewer to display: 
¢ Realist rollfilm 
¢ Nimslo/Nishika rolls 
* Mounted slide pairs 


PRICES: 
¢ New camera 
¢ Your Nimslo modified 
* Close-up attachments 
6", 12", 30" dist’s (ea) 
¢ Illuminated cutter 
¢ Eveready case 
* Teco 3-Viewer 


Add $3 shipping per order. 
Calif. residents add 7°/4% sales tax. 


MFD. BY: 
TECHNICAL ENTERPRISES 
1401 Bonnie Doone 
Corona Del Mar, CA 92625 
Tel. 714-644-9500 


Milwaukee 


Stereoviews 
Glass Slides 
Real Photo PC’s 


Cary Sternick 


11318 Ericston Dr. 
Houston, TX 77070 


(713) 351-9806 (W) 
(713) 320-0277 (H) 


STEREO WORLD March/April 1992 


“Anything for a Drink” by Susan Pinsky was voted one of the favorite views of 1991 by 
members of the Stereoscopic Society of America’s “Alpha” slide circuit. It’s just one of of a 
long series of shots of her cat Phoebe she’s done with her Macro Realist. For more on the 
Society, see the column by Norman B. Patterson on page 13. 
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